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MUSIC IN THIS NUMBER. 
VICTORS RETURN. 
A Four-Part Song, by 
MENDELSSORN. 


THE 








HORISTERS WANTED for a Surpliced Choir. 
Musical and Commercial Education, with board and lodging. 
Terms very moderate. Address Basso, Woodbury, Exeter. 
SOPRANO is REQUIRED for Unity Church, 
Upper-street, Islington. Salary £10 perannum. Candidates 
must apply at the Church on Saturday, at 3 o'clock, p.m., 
April 4th. 
OPRAN 0° WANTED for Holy Trinity Church, 
Rotherhithe. Salary £10 per annum. Apply, by letter, to 
Mr. Lawrente, No 44, Princes-street, Rotherhithe, S.E 
GOOD SOPKANO desires a re-Kngagement in 
a Church!or Chapel Choir. Highest references. Address 
Beta, Dean's Library, 19, Wilmot-street, W.C. 
LTO.—A Young Lady desires an Engagement to 
Sing in a Church Choir. West End of London preferred. 
Can read well. Address Post-office, 45, Upper Baker-street, 
London. 
ALE ALTO WANTED for the Choir of St. 
Stephen's, South Kensington. Services Sunday Morning 
and Evening. Stipend £10. Apply, by letter, to Organist, 
21, Earl's-court-gardens, South Kensington, S.W. 


gehen by a good SECOND ‘TENOR, a 




















Situation in a Cathedral or Church Choir, where there is 
full Choral Service; who could also assist the Organist in training 
the Boys, and, if required, would have no objection to assist as 
Deputy Organist. Testimonials of a high order from clergymen 
and laity. Address Tenori Seconds, Post-oflice, Bury St. Edmunds 


HOIR.—A TENOR Voice REQUIRED in a 

Church inthe N.W. District. Plain Service Terms from five 

guineas a year. Apply, by letter, A.B., at Mr. Tailor, Hatter, 
3, Eversholt-street, Uakley-square. 


KNOK.—A Gentleman, possessing a good Voice, 
is open to an Engagement at a Church for Sunday duties. 
Good voice, and accustomed to full Choral Service. S.L., 
Laffeaty, 1, Hampstead-street, Fitzroy-square. 


Lf ere TENOR and BASS Voices for the 
Voluntary Choir of St. James’, Hampstead-road. Must be 
able to read Music at sight. Plain Service. Address Organist, 
care of Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


({ONTRALTO and BASS WANTED for Free 

Church, 14, Newman-street, Oxford-street. No weekly 
rehearsal. Must be good Soloists. Salary £15. Apply, by letter, 
to 0 Organist, as above. 


MASS WANTED at the Church of St. Dunstan- 
in-the-East, near London Bridge. Sunday Morning Service 
only, and a weekly rehearsal. Anthems. Must be able to read. 
Salary £6 6s. Apply atthe Church on Thursday evenings, 9th and 
16th, from 8 to 9 p.m. 


VorcEs WANTED near Ealing. Sundays only. 
Choral Service and Anthems. Alto, Tenor, and Treble. 
Must read fairly well. Morning and Evening. Stipend £10, with 
expenses from Paddington. Dinner and Tea Apply, personally, 
to Mr. Joseph R. W. Harding (Professor of Singing), at 33, Rath- 
bone-place, Oxford-street, on Thursday next, at 6 o'clock. 


\ ANTED, Members (of all VOICES) to re- 

Organise the Voluntary Choir of 8. Philip's, Arlington- 
square. New North-road. Services, occasional Anthems, with other 
food Choral practice. Apply, any Wednesday evening, after Ser- 
vice; or to W.E., 22, Elmore-street, Essex-road, N. 


WO CHOIR BOYS WANTED for the Chapel 

Royal, Savoy. (Savoy-street, Strand). Salary (at present) 
£5 yearly. Sunday Services only. Personal application to be made 
to the Organist, at the Chapel, on Saturday Evening, April 4th, at 
eight o’clock. 





























S. JAMES’S HALL. 


SECOND SEASON, 1868. 
Hr. Joseph Barnby's Choir. 


THIRD SUBSCRIPTION CONCERT, 
ON 
WEDNESDAY EVENING, APRIL 22, 1868. 
THE PROGRAMME WILL CONSIST CHIEFLY OF 
MADRIGALS AND PART-SONGS 
AND WILL INCLUDE 


ENDELSSOHN’S “ JUDGE ME, O GOD.” 


SOLO VOCALISTS: 
MADAME PATEY-WHYTOCK, 
AND 
SIMS REEVES, 

WHO WILL SING 
BEETHOVEN’S “LIEDER-KREIS,” &. 
SOLO PIANOFORTE: 

MR. WILLEM COENEN. , 


MR. 


ACCOMPANYIST—MR. BENED IA 
Conpucror—MR. JOSEPH BARNBY. 

Doors open at Srven; the Concert to commence at 
Ereut o'clock. 

Stalls, 6s.; Family Tickets (to admit Four), £1 1s. 
Balcony, 3s.; Area, 2s.; Gallery, 1s. 

Tickets may be had of Messrs. Novetto, Ewrr & Co.; 
and of Mr. Austin, Ticket Office, 8. James’s Hall. 


JEW COLLEGE, Oxford—A Lay Clerk is 
Required to take the leading BASS part. Sa'ary £90 per an- 
num. Candidates must possess good voices and have a thorough 
knowledge of Cathedral Music. Applications and te-timonials to be 
sent to the Rev. L. J. Lee, Precentor of New College, on or before 
April 15th. The Election will take plice on Thursday, April 16th, 
at 10 o'clock. The travelling expenses of those candidates only 
who are selected for final trial will be paid. 


LOUCESTER COUNTY ASYLUM, near’ 
J Gioucester—ASSISTANT CARPENTER W anted. Wages 
£30 per annum, with board, lodging, and washing. Must be a 
Musician, and able to play at sight. Testimonials to be sent at 
once to the Superintenvent, at the Asylum. Applicants should 
state whether married or single, religion, what musical instrument 
they can play, and when they could come. 
285 d March, , 1868. BENJ. SHADGETT, Clerk. 


Tue ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
saperior advantages can be offered. 
( RGANIST.—Wanted by a Gentleman an Ap- 
pointment in a Protestant Church. Has conducted a Chureh 
Service for upwards ofytwo years. First-class testimonials. East 
End of London preferred. A.B., 234, High-street. Poplar. 
( RGANIST and CHUIRMASTER.—Wanted an 
Appointment, as above. Good testimon‘als. Address J.P., 
Bryceson's Organ Factory, 4. Stanhope-street, Euston-road. 
EPUTY ORGANIST WANTED.—Gregorian 
Service. Organ 3 manuals. Address C.J., Messrs. Novello, 
Ewer and Co., 35, Poultry. 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 


MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-luane, Leeds. 


MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 

MISS HARRISON (Soprano). 

Concerts and Oratorios. Terms moderate. Address Mexbro’, 

Yorkshire. rie 
MISS PALTIEK HARGREAVES (Contralto), 
Teacher of Singing. Engagements for Concerts, Oratorios, &c. 
Address 3, Cross Elmwood-street, Leeds. 
MISS MARY ANN POTTER (Contralto), 


Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk. Finsbury-square. 




















\ USICAL INSTRUMENTS FOR VOLUN- 
1 TEER, 8CHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifi s, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell. 158 (late 80), Goswell-street, (opposite Compton-street,) 


Clerkenwell. London. E.C. 
| UTLER’S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 6s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis's Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


K AND W. SNELL’S IMPROVED HARMO. 
4e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (including 
their new stop, the Tirasse tenuto), free on application to E. and 
W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 














MIsS ALMERIA EDMONDS 
(the new Ball+d Vocalist). 
Engagements for Concerts, Dinners, &., to be addressed to her 
residence, 20, Great Portland-street, W. 


MISS LOUISA BAETENS, 
Pupil of Messrs. Charles Hallé and Henry Baumer, begs to an- 
nounce that she is ready to receive Pupils for the Piano. 
Address, 29, Eversholt-street, Oakley--quire, N.W. 





4 CCURATE METRONOMES, 1s. (post-free) ; 
{ Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high. 7s. 6d. D. SCHOLEFIELD, Trinity-street, Huddersfield. 


EAN’S VIOLIN STRINGS, warranted to stand 
at convert pitch. Five firsts, four acrihelle, or two best Roman, 
13 st»mps A complete set, 13 stamps; Roman ditto, 25 stamps. 
* Dean's Vivlin Tutor,” 6s. post free. 
Dean's Music Warehouse, 77, City-road, London, E.C. 








MR. WILBYE COOPER 
Begs that all letters, and Eng:gements for Oratorios. Concerts. &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 
MR. CHARLES HEYWOOD, 
Principal Tenor All Saints, Margarét-steeet. For Concerts, Ora- 
torios, & , address 66, Arlington-st., Mornington-cresceit, N.W. 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street. Russell-square. 


MR. W. SCOTT (Solo Violinist) 
Concerts attd.Oratorios attended. Address St. Mary’s-terrace, 
: Peterboro’. 


T. R. WILLIS, Organ Builder, 
29, Migories, London, E. Wood and Metal Pipe Maker. 
Voicihg, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


S ANDREW’S GLEE UNION (consisting of 
e Volunteer Members of the Choir), Conductor Mr. F. A. W. 
Docker, beg to announce that their FIRST CONCERT, consis'ing 
of Glees, Part-Songs, Solos, and Pianoforte ecitals, will take 
place at the Cavendish rooms, Murtimer-street, Cavendish-square, 
on Wednesday, 29th April next. Re-erved seats, 3s.; unreserved. 
2s.; admission ls. Tickets and programmes to be hid cf the secre- 
tary, Mr. A. J. Peirson, 46, Regent-street, W., and of Novello, 
Ewer and Co., 1, Berners-street, W. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB.- 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by 8 
Williams, 11, Paternoster-row, London. 


yelp tig SPRING MUSIC FOLIO for 
Musical Times, expressly made for this work; price 1s. 6d. 

Full Music size, from 24. For Chappell’s and Bousey’s Maazines, 
1s. 6d. and 24. For cheap edition of Glees, 1s, 6d. and 24. Wh: le- 
sale agents; Duff and Stewart. 20. Oxford-str-et, and 51, Hanway 

street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description 
the most brilliant-toned, best modelled, most perfect intonation, anc 
the cheapest in the world, to be had of J. Moore. 40, Buxton-road 
Huddersfield. Bands supplied at wholesale prices. Old instrument: 
bought or taken in exchange. Patterns. prices. and testimonials 
ost-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Ritle Corps; also the principal professiona 
and amateur bands in the United Kingdom. Pianefortes' Harmo 
niums, and Harps, New and Second-hand, by the best makers. 



































| EAS \NT’S HARMONIUM MANUFACTORY 
is REMOVED to 3, Cowcross-street, Smithfield, London, E.C.. 
Send stamp for price list. 


| yt YOND ALLCOMPETITION.—T. R. WILLIS, 
) = Maker and Importer of Musical Instruments. Established 
1823. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums. Organs, Concertinas, &c. Strings, Bews, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp 2%, Minories, London, E. 


| ” RMONIUMS.—Harmoniums not to be sur- 

passed in quality, tone, or touch, in elegant polished case, 
price from £5 5s, Send for a list. G. Camp, 81, Tottenham-court- 
road, N The Trade supplied 


; he MUSICIANS and Bands now forming.—The 

best House in the Trade for best English made Cornets, Sax 
Horns, and Flugel Horns, &c., manufactured on the premises, and 
a syecial warra: ty is given with each Instrument. A new and 
larve il'ustrated list will be ready in a few days, post free. Address 
Thos. CAmpron, Military Musical Instrument Maker, Burbage, 
Leicestershire. 


F DWARD GREAVES obtained Honourable Men- 
4 tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition. 1855. 

AOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE AOLIAN MUTE (a combination of the “A” olian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


MHE PATENT PORTABLE METRONOME, a 


very complete and perfect instrument for measuring time in 
music. From its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8s. ; 
Electro-plated, 8s. ; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- 
cordions, &c. 
Manufactory, 76, Milton-street, Sheffield. 


| REAKFAST.—EPPS’S COCOA.—The very 

agreeable character of this preparation has rendered it a 
gever I favourite. Invigorating and sustaining, with a refined and 
grateful flavour developed by the special mode of preparation 
applied, this Cocoa is used as the habitual beverage for breakfast 
hy thousands who never before used Cocoa. ‘Cocoa stands very 
much higher than Coffee or Tea,” Dr. Hassall says, ‘and contains 
«very ing-edient necessary to the growth and sustenance of the 
body’ It is myde simply by pouring boiling water or milk on the 
preparation as sold in 3lb., $1b., and Lb. packets. 


TO CHORAL SOCIETIES and SINGING 
CLASSES —NEW MADRIGAL for s.A 7.8., composed by Dr. 

Joun D'Este, price 4d. (Svo). A Specimen Copy free two stamps, 

from the Composer, 24, Dorchester-place, Blandford-square, N.W. 
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CHORAL HYMNS, 


BY J. TILLEARD. 


a) 


Octavo. 
Christus Consolator, 2d. 
Star of Morn and Even, 2d, 
Lord God of morning and of night, 2d. 
O Light of life, O Saviour dear, 2d. 
The City of God, 2d. 
Lost and found, 2d. 
Lo: He comes, with clouds descending, 2d. 
Through the day Thy love has spared us, 2d. 
Sun of my soul, Thou Saviour dear, 2d. 
Great is the Lord our God, 3d. 
Lamb of God, whose dying love, 3d. 
See the leaves around us falling, 3d. 


Folio. 
13, Hark, the herald Angels sing (in C), } 6d. 
14. Brightest and best of the Sons of the morning, . 
15. Since Christ our Passover is slain, 1s 
16. Thou art gone to the grave, , 
17. Jerusalem the golden, 6d. ; with illustrated title-page, 2s. 6d. 


RESo@n mew sore m 


Nos. 1 to 6 are taken (by the author's permission) from Mr. F. T. 
Palgrave’s Original Hymns; Macmillan and Co. 





From the Church Choirmaster and Organist for May 1, 1867. 


Choral Hymns. By J. TrttearpD. 1, “Sun of my Soul.” 2. “O 
Light of Life.” 8. ‘‘ Star of Morn and Even.” 4. * Lord God 
of Morning.” 5. “Through the Day.” 6. Christus Conso- 
lator." London: Novello and Co, 

The demand, now made imperative in respect of all hymn tunes 
intended for use in church, that they shall be congregational, is a 
restriction which necessarily has its effect in repre-sing the in- 
clination of most composers to choose a hymn-tune as a form into 
which they may throw their ideas. When the conditions of per- 
formance are that the melody will inevitably be doubled, and 
harmonies probably be extemporised, by the singers, few musicians 
feel disposed to create any but the roughest matter for such rough 
usage. Anything of delicacy in the melody or of independent 
thought in the harmony must necessarily be out of place under 
such circumstances. Much really beautiful work is being wrought, 
nevertheless, by way of settings of the more poetical and sug- 
gestive of our modern hymns. Dr. Dykes, for instance, has 
worked in four-part hymnody to good purpose, regardless of the 
fate which, in respect of performance, must neces-arily await his 
always thoughtful and sometimes really poetical productions. 
Whether he or any similar composer could hear his hymns sung in 
church, under the usual conditions, without exquisite torture, is a 
question. If congregations would agree to sing the mel idy only, 
in octaves, it would be some comfort to composers, who would 
then have at least the element of certainty in the conditions of 
performance, and might write accordingly. 

But even in the event of such a happy compromise as this (to 
which probably we shall eventually come in our churches), the 
more delicate kind of hymn music which is growing up around us 
and may be found in octavo form, for the most part, at Messrs. 
Novello’s, will never survive congregational performance un- 
harmed. 

Happily for those of our young musicians whose taste leads 
them to attempt the setting in music of the beautiful and devo- 
tional lyrics of which so many have lately been added to the 
‘Church's stores, there is a growing demand for what may be called 
chamber hymn music. It is not in, but after, church, that the 
hymns to which we allude are sung; at the meeting, on Sunday 
evening, of a few choir friends in the choirmaster's drawing-room, 
or on some week-night at the rooms of the musical curate. For 
such occasions as these, or the still happier case of a household 
where music forms a portion of family prayer, a distinct class of 
little compositions is growing up, a group of which are named at 
the head of this article. For although Mr. Tilleard calla his little 
works “choral hymns,” there is not one of them which is not 
better suited for performance by a single voice to each purt than by 
a choir of voices; and the result of their being sung by any 
ordinary congregation we shudder to contemplate. All are written 
in four parts, as distinguished from mere tunes with harmonies 
added; and all are cha:acterised by harmonies which are alter- 
nately too bold and too delicate for any but the most careful 
handling. ‘Sun of my Soul,” the first we have named, approaches, 
in its melody. a little too near the sentimental to be quite in 
keeping with the poetry of Keble, which, in spite of the wording 
of the first line. is one of the most reverent hymns in the language. 
“O Light of Life” is remarkable for a bold transition into the 
subdominant; of the rest, except * Christus Consolator,” nothing 
need be said but that they are one and all poetical and original 
while of the last-named, “Christus Consolator,” we do not 
— to say that nothing more beautiful of its kind has come 
efore us. 


London: Novello, Ewer & Co., 1, Berners-street (W.), and 
35, Poultry (E.C.). 


“Both the serial and the name it bears are happy thoughts.”"— 
Sunday Times, 


“EXETER HALL: 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


Containing Contributions from the foremost living Authors and 
Composers of Devotional Music. 





Price One Shilling. Post Free, 14 amps. 





NO. III, FOR APRIL. 
CONTENTS. 


1. New Sacred Song, ‘He giveth His beloved sleep,” by JULES 
BENEDICT (illustrated.) 

. Pianoforte Transcription, ‘Sound the Loud Timbrel,” by W. 
KUHE. 

3. New Hymn, “Lo! the Lilies of the Field,” by E. J. Horxmxs. 

Organist of the Temple. 
4, Sacred Song, ‘I think of Thee,” by R. RepHxEap. 
5. Sunday Evenings at the Harmonium (No. 3), by E. F. Rumpavtt. 


no 


NO. II. FOR MARCH. 
CONTENTS. 


1. New Sacred Song, “Jesus Wept,” by J. F. Barnett. 

2. Sacred March for the Pianoforte, by W. Hurcuins CaLieorr. 

3. New Hymn Tune, “Rock of Ages,” by J. TuRLE, Organist at 
Westminster Abbey. 

4. Trio, “* Rest forthe Weary,” by Ca. Gounop. 

5. Sunday Evenings at the Harmonium. No. II. 

6. Organ Prelude, by MENDELSSOHN (never before published.) 


Illustrated with a fac-simile of the Composer's Manuscript. 


NO. I. FOR FEBRUARY. 
CONTENTS, 


1. ‘ Queen Mary’s Pray'r.” Sacred Song, by Miss M. Lixpsay. 

2. Sunday Evenings at the Harmonium. No. 1. 

3. ** Lord Jesu, as Thou wilt!” New Hymn, by C. E. WILLine, 
Organist of the Foundling. 

4. “* The Benediction.” Set to Music by STEPHEN GLOVER. 


5. Sacred Themes from Govunop. Arranged for Pianoforte, by 
E. F. RimBav rt. 


This Number contains a beautiful Plate of Queen Mary in Prison, by Laby. 


Subscription to EXETER HAtt, 12s. per annum, post free. 


METZLER AND CO., 
87, GREAT MARLBOROUGH STREET, W., 
AND 


G. ROUTLEDGE AND SONS, 


THE BROADWAY, LUDGATE HILL. 





. 
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By opal Appointment to the Queen. 








ARCHIBALD RAMSDEN’S 


(DAWES'S PATENT) 


MELODY HARMONIUMS, 


SOLE LONDON AGENTS, NOVELLO, EWER AND CO. 


“The Melody (la partie chantante) should always be clearly and distinctly enunciated, like the tones of a beautiful voice, above 
the subdued accompaniment of an orchestra,”—THALBERG. 


DAWES’S PATENT MELODY HARMONIUMS, 


Besides possessing a quality of tone never before obtained in this class of instruments, have also the extraordinary capability of 
giving a perfectly clear and distinct additional melody ; or, in other words, additional tones to the melody, with a power and variety 
in proportion to the number of melody stops employed; thus producing the effect of one or more solo instruments being used by 
separate players, in accompaniment with, or in addition to, the full harmony upon the other stops or portions of the instrument, This 
entirely prevents that dull, heavy monotony which was before inseparable from the very best Harmoniums, and gives a life and 
expression beyond the anticipations of even the most ardent admirers of the instrument. 

This invention also imparts to the Melody Harmoniums the further advantage of enabling the performer, when playing « 
powerful melody with the right hand, to use the whole range of keys below the melody for a left hand accompaniment upon different 
stops, and without any break in the range (on account of the melody stops being constructed to give the melody only when the 
melody knob is drawn). This is a desideratum fully appreciated by all musical professors and others who have used the Melody 
Harmonium. 

These apparently impossible and indisputably beau tiful effeets are produced ENTIRELY BY SELF-ACTING MECHANICAL MEANS, 
and baer effort on the part of the player, except the sweiling or accenting of this additional melody by means of a pedal or 
* knee swell.” 

The Oak Harmoniums are specially toned and constructed for Churches, Chapels, or Schools. The advantages to be derived 
from their use cannot be over estimated, the melody being so clearly brought out as to render it almost impossible for a choir to sing 
out of tune, when accompanied by one of these instruments. 


THE PATENT MELODY HARMONIUM, 


No. 1. 
With Three Stops, and “ Knee Swell” for Melody. 


PRICE:—OAK OR LIGHT BIRCH, 18 GUINEAS. ROSEWOOD, 20 GUINEAS. 


THE PATENT MELODY HARMONIUM, 


(QUEEN’S MODEL, as supplied for Her Majesty's use,) 
With Nine Stops, and “‘ Knee Swells” for Melody and Grand Jeu. 
PRICE:—OAK, 23 GUINEAS. ROSEWOOD, 25 GUINEAS. WALNOT, 25 GUINEAS. 


THE PATENT MELODY HARMONIUM, 


o. 3. 
With Eleven Stops, and “ Knee Swells” for Melody and Grand Jeu. 
PRICE:—OAK, 28 GUINEAS. ROSEWOOD, 32 GUINEAS. WALNUT, 82 GUINEAS. 


THE PATENT MELODY HARMONIUM, 


No. 4, 
With Thirteen Stops, and ‘‘ Knee Swells” for Melody and Grand Jeu. 


PRICE:—OAK, 385 GUINEAS. ROSEWOOD, 40 GUINEAS. WALNUT, 40 GUINEAS. 


THE GRAND PEDAL MELODY HARMONIUM, 


No. 5. 
With Twenty Stops, 2} Octaves Pedals, 16 and 8 Feet Tones, Separate Blower, and 2 Ranges of Melody Reeds. 
PRICE :—90 GUINEAS. 


























(27". These Instruments obtained the only Prize Medal awarded to English Exhibitors at the Paris Exhibition, 1867. 





ARCHIBALD RAMSDEN: Manufacturer, Leeds. 
SOLE LONDON AGENTS, NOVELLO, EWER AND CO. 
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FOR SINGING CLASSES, FAMILIES, CONGREGATIONS, &e. 
OURTEEN EASTER HYMNS for One Penny, 
Music and Words fer 1, 2, 3,4, or more singers, being No. 13 
of ‘* The: Choral Cyclopedia,” published in Penny Numbers and 


Sixpenny Parts. 
F. Pitman, Paternoster-row, and ai] Dealers in Periodicals. 








Just published, price 4d., 
EW MUSIC to the HYMN for EASTER DAY, 
“ Jesus Christ is risen to-day, Alieluia!” By W. ,Busr- 
For Cherus and Organ. London: Novello, Ewer and’ Co 


HE EASTER HYMN.—“ Jesus Christ is risen 

to-day.” Dedicated, by express permission, to His Grace 

the Archbishop of Canterbury, by Jusspx Tuomas Coopsr, 

F:B.AS., Organist and Choirmaster of Christ Church, Newgate- 

street, and St. Leonard's, Foster-lane. London: Novello, Ewer 
and Co. Price 2d. 


ASTER METRICAL ANTHEMS. By 
Rev. W. H. Buss, B.A., Mus. Bac. Oxom Svo. 3d. 
Novello, Ewer and Co. 


ENJAMIN CONGREVE.—NEW EASTER 
ANTHEM, “ The Lord is risen indeed; Hallelujah!” price 2d. 
Also, Anthem, ‘‘I will greatly rejoice in the Lord,’’ 3d. (now 
rehearsing for performance at the Crystal Palace by 5, ‘000 voices) 
ne, ‘* Hail the day that sees Him rise ;” and “ Approach, all ye 
faithful,” each 14d. ; being the commencement of the reproduction, 
in tiv established notation, of “‘Congreve’s Hymns and Anthems for 
the Seasons of Christian Observance,” heretofore published only in 
Tonic Sol-fa. 

“MAY.” The Second Edition of this favourite Part-Song is just 
published. Price 1jd. Novello, Ewer and Co. 

“NO CROSS, NO CROWN.” New Sacred Song for the present 
season. A specimen copy for 11 stamps. Address No. 8, Maida- 
hill West, W. A new prospectus of Mr. Congreve’s Compositions, 
with opinions of the press, post free from same address. 


IS IS THE DAY WHICH THE LORD 
HATH MADE. An Anthem for Easter, by the Rev. E. 
Hussanp. Price 6d. London : Novello, Ewer and Co. 

















Just published, price 2 
SCENSIONTIDE.—EASY AN THEM by JAMES 
VaucHan. ‘ God is gone up with a merry noise.” 
London ; F. Pitman, 20, Paternoster-row. 


ifth Edition, p 
yj HITSUNTIDE. EASY. “ANTHEM by James 
VaucHan. “If ye love me, keep my commandments.” 
London: F. Pitman, 20, Paternoster-row. 


SUNDAY MUSIC FOR FAMILIBS. &c. 
E HUNDRED & TWENTY-FOUR HYMNS 
FOR SIXPENCE, Music and Words in Vocal score, being 
Part V. of ‘‘ The Choral Cyclopxdia,” published in Penny Numbers 
and Sixpenny Parts, uniform with 
SIXTY-FOUR OF WATTS'S PSALMS AND HYMNS FOR 
SIXPENCE. Music and Words, every Hymn to a different Tune, 
being Part V. of the first musical publication of these renowned 
Psalms and Hymns. 
F. Pitman, Paternoster-row, and all Dealers in Periodicals. 


EV. R. HAKING’S PART-SONGS. 
For s.a.T.B., and for Male Voices. 8d. each. 
Song of the old Bell. 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets. 
Ring-a-ding-a-ding 


i ARCH from DR. E. G. MONK’S CANTATA 

“THE BARD.” Arranged from the Orchestral Score for 
the Organ by George ARTHUR HARDACRE. Price 1s. London: 
Novello, Ewer and Co., 1. Berners-street. W., and 35. Poultry. E.C. 

















L. HATTON’S NEW SACRED WORKS. 
e Massin€ 10s. 6d. ; Graduale, 3s. ; Offertorium, 3s.; Aldeburgh 
Te how n, 1s., all for four voices. 
Angener and Co., 86, Newgate-street, 
| gee ANTHEMS for VILLAGH CHOULKS, 
By W. H. Giut. 2d. each. 
No. 1. * Christ being raised.” 
No. 2. “ Set up thyself, O God.” 
London: Novello, Ewer and Co. 


Sores OF ‘THE SANCTUARY. Music by 








W. Supiow. 


‘ Sweet Saviour, bless us.” a“ Price 3d. 
2 (Introit), “*O most merciful” ... coe gg 4d 
The Communion Service (entire)... eve 3 «sd 


Londen: Novello, Ewer and Co. 





ATRIOTIC PART-SONGS. For the use of the 
Army, Navy,* and Volunteers. Edited by J. Turzarp. In 
one Book, price 1s., or, in separate numbers,, as under, price Oxn.: 


Paury each. For Voices ($.4.3.B.). 


God save the Queen. 
1 {he Island. aa am ae. Weber: 
England's Heroes... we Reichardt. 
2 Ark of Freedom Haydn. 
8. Wellington (Was biasen die. Trompaten y 
4 The British Grenadiers 
5. Bonnie Dundee 
6 The Emigrant Ship ase: + Gross 
The Song of Songs ... oo A. Methfeasel. 
7 March of the Men wa Harlech one 
8 Yefree-bornsons ... J. Tilleard. 
9 Dunoist}.. brave (Partant pour la Syrie) 


10 Rule, Britunnia — os Dr. Arne. 
lL Danish National Song... Hartmann 
For Men's Voices. (a.7.B.B.) unless ‘otherwise marked. 


12 { God save the Queen 


England’s Heroes --- Reichardt. 
13 Wellington (Was blasen die Trompeten ?) 
14 The British Volunteer... «» Swiss Valkslied. 


15 The British Grenadiers (t:7.3.) 
16 Ye Mariners of England (t.7.B.) «- Dr. Calleott. 


The Emigrant Ship ... we Gross. 
17 {rhe Battle of Trafalgar ... «ee Weber. 
Gaudeamus Studentenlied. 
18 March of the Men of Harlech © 
19 Rule Britannia ace Dr. A 


* Ordered by the Lords Commissioners of the ‘Admiralty to be 
supplied to Ships’ Schools. 
~— Novello, Ewer and Co. 


3. 1 to 7 are now ready. ‘ 
HE MODERN ORGANIST: a. Collection of 
Organ Pieces in all styles, by Lzresurz-We r, Organist of 
the Church of St. Sulpice, Paris. The adaptation to English 
Organs by W. T. Best. 

This work will be found of partieular value to Organists, con- 
taining, as it does, a very great variety of compositions suitable 
both for Church and Chamber purposes, which, without unduly 
taxing the powers of the performer, serve to illustrate the modern 
use of the Organ in a highly effective and interesting manner. 

No.1, price ls. 6d 





Pastorale. 
Communion. 
Prelude on the Hymn for the Feast of Pentecost. 
Offertoire. 
No. 2, price 1s, 6d. 

Elevation or Communion. 
Prelude. 
Offertoire. 

No. 3, price 2s 
Communion. 
Fugue. 
Offertoire. 

No. 4, price 2s. 
Offertoire. 
Prelude. 
Elevation or Communion. 

No. 5, price 2s. 

Offertoire. 
Pastorale. 

No. 6, price 2s. 
Processional Hymn “ Adoro te.” 
March. 

No. 7, price 2s. 
Allegretto Cantabile. 
Postludium, 

London; Novello. Ewer and Co. 


COMPLETION OF COLLIN’S “CHURCH ORGANIST,” LN, ; 
f THREE BOOKS. ‘ 
HE CHURCH ORGANIST: a Collection of 
Organ Pieces for use during Divine Service, by CHarLEs 
Cott, Urganist of the Cathedral of St. Brieuc. 

The contents of this work, by the Organist of the Cathedral of St. 
Brieuc, Brittany, are especially suitable for use during Divine 
Service, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion. 
As in M. Lefbure-Wely’s recent works for the Organ, the various 
pieces present no unurual difficulty to the performer, and are very 
melodious and effective in their character. The adaptation to 
English Organs is by W. T. Best. 

Book L, price 2s. 6d. 





March, Offertoire. 

Communion. Postlude. 

Elevation, Offertoire. 
Book IL, price 3s. 

Offertoire for the Feast of Communion. 

Pentecost. Do. 
Hymn. March. 
Elevation. Postiude. 


Boox IIL, price 2s. 6d. 
Elevation. Communion. 
Postludium. Elevation. 
Offertvire. March. 
London: Novello, Ewer and Co. 
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elated by an Experienced ORGANIST and 

Choirmaster, an Appointment. Large Organ, Country 
Town, and good opening for Teaching indispensable. Many years 
in present situation. Accustomed to full Cathedral Service and the 
conductorship of a Choral Society. Address Organist, 84, Char- 
rington-street, Oakley-square, London, N.W. 


RGANISING CHOIRMASTER.—A_ Gentle- 


man, who has had several years’ experience in the formation 
and management of Church Choirs, and who has been Choirmaster 
to a large Choral Union, is open to an Engagement, as above. He 
could undertake the duties of Organist on Sundays, if required, and 
can produce testimonials of a high order from clergymen and 
several of the laity. Address H.F., Wymondham, Norfolk. 





pene PUPIL required by a first-class Pro- 

fessor, living near London. Excellent home, superior lessons, 
and daily access to the Church Organ. A gentlemanly Youth, whe 
can play a plain Church Service would be received at reduced 
terms. Address Mus. Doc., Oakland Villa, Belvedere, S.E. 


RGAN PIPES.—Messrs. T. C. LEWIS and Co, 

supply every description in Spotted'and Plain Metal, Voiced 

or not, both Flue Work and Reeds. Estimates sent on applica- 
tion. Manufactory, Shepherd’s-lane, Brixton, S. 

AN ORGAN for SALE, suitable for Chapel, &c.—Five stops; 
deal stained case; swell; Bourdons; two octaves of pedals; gilt 
a. Price 60 guineas. On view at Messrs. T. C. Lewis and Co., 
as above. 








A”. ORGANIST REQUIRED for a Church in 

Islington, Salary £20 per annum. A good Organ by Willis. 
Testimonials to be forwarded, on or before April 7, to Mr. Geo. 
Simpson, 19. Alwyne-road, Canonbury, N. 


RGANIST and CHOIRMASTER.—Mr. ALEx- 

ANDER Cooper begs to announce that he will shortly be open 

to an Appointment, as above, in or near Town. A good Organ 

and Choral Service desired. The highest testimonials. Address 
20, Brompton-crescent, S.W. 


j ANTED, in or near London, a SITUATION as 

ORGANIST, by an ex-cathedral Chorister. Good references 
as to character and ability. Address, Handel, 11, Moreton-place, 
Belgrave-road. Pimlico. 


ANTED an ORGANIST and Choir Teacher for 

the Parish Church of Staindrop. Stipend £45 per annum, 

paid quarterly. A good Pianoforte Teacher and Tuner might 

obtain a very fair income. Applications, and testimonials of cha- 

racter and ability, to be sent to the Rev. H.C. Lipscomb, Staindrop 
Vicarage, Darlington. 


RGANIST.—Wanted, by an Experienced Player, 

a re-Engagement. Good opening for Tuition and Tuning 

preferable. Must be a good Organ. Energics, Post-oflice, 628, 
Bow-road. 


A PIANOFORTE TUNER, of considerable Ex- 
perience, desires to obtain a Situation. Can Repair. Apply 
T.T.T., Messrs. Novello, Ewer and Co., 1, Berners-street. 


O PIANOFORTE TUNERS.—A First-class 

Country Connexion to be Disposed of immediately. A fine 

opening for a man well qualified. Apply to A.B., care of Novello 
and Co., 1, Berners-street, W. 


IANOFORTE TUNER WANTED in the 
Country (near London). Address, giving name of last em- 
ployer, age. and qualifications, to T.S., care of Messrs. Novello, 
Ewer and Co., 1, Berners-street, London. 


\ ANTED, in or near Town, an ENGAGEMENT 
by a thoroughly experienced TUNER and Regulator. Has 
had much experience, and is well acquainted with the various 
Foreign Check Action Pianos. Can also Tune and Regulate Har- 
moniums. First-class reference as to ability, character, &c. 
Address, stating terms, to W.W., care of Messrs. Novello, Ewer 
and Co 
NE of the Leading TUNERS in London requires 
an ARTICLED PUPIL (out door), who would thoroughly 
acquire the Pianoforte and Music Business. Apply at 83, Norfolk- 
terrace, Bayswater, W. 


O PIANOFORTE TUNERS and Regulators.— 
Wanted a thoroughly efficient Person, to whom a liberal 
salary will be given. Address, stating terms and references, to 
M., Musical Times Office. 
IANOFORTE TUNER.—Wanted, by a Young 
; Man, a Situation. as above. Has also had some experience in 
Harmoaium Tuning. Country preferred. Address F.S., 176, Mary- 
Jebone-road, London, W. 


O the MUSIC TRADE.—A First-class TUNER, 
‘ &c., many years with Messrs. Collard and Collard, and Messrs. 
Erard, is at Jiberty to accept Temporary Engagements, either in 
Town or Country. Address R.P., 24, Crawford-street, W. 
* Experienced Pianoforte TUNER wants an 


Envagement. D.G., Messrs. Noveilo and Co., Berners-st , W. 


















































Mm\O MUSIC-SELLERS.—A Lady, of some years’ 

experience. seeks a re-Engagement as Assistant in a Music 
Warehouse. Plays the Pianoforte, Harmonium and Organ. Ac- 
customed to give Lessons in Music. Good references. Y.E.S., care 
of Mr Lucas, 2%, Hamilton-street, Belfast. 





Se ce eee by a Young Man 
p a Situation as Assistant Salesman. London preferred. 
Address A.M., Messrs. Novello, Ewer and Co., 1, Berners-street. 








RGAN FACTORY, 141, Stanhope-street, 
Hampstead-road. T. NORTON supplies Gentlemen and 
Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 


O MUSIC and PIANOFORTE SELLERS.— 
The Advertiser (who is not a Professional Man) desires to 
purchase a genuine Country Business. Anyone having such for 
disposal, will please address W.M., care of Mr. Malleck, 17, Laurie- 
terrace, St. George's-road, 8. 


: PIANOFORTE DEALERS, Auctioneers, and 


Others.—A Job Lot of Cottage Pianofortes and Harmoniums 
a Bargain; about 40. Mr. C., Finsbury House, Wood-green, N. 


INGER ORGANS from £17 10s.; Harmoniums 

from £5; ditto, with pedals and 16ft. tone, from £8 10s, 

Amateurs supplied. J. Fidler, No. 4, Angel-place, High-street, 
Boro’. London. 


OR SALE, a CHAMBER ORGAN;; 2 octaves 

of pedals; CC to F, 5 stops. In good order. Stool eom 

plete, &c Lowest cash price, £22. Apply, by letter only, to 
A.C., 22, Sydney-road, Stockwell, 8. 


RGAN HARMONIUM for SALE.—Fine Organ 

tone; pipes and vibrator combined; contains 30 stops. 

Apply, by letter only, to J. W. Bennett, Esq., 4, Noel-street, 
Islington, N. 




















RGAN for SALE, just rebuilt.—Two manuals, 
CC to F alt.; 8 stops in the great and 6 in the swell; open 
pedal pipes, CCC to E, 29 notes; three composition pedals. Also, 
Small Chamber Organ, 4 stops, mahogany case. To be seen at 
A. Hunter's Organ Factory. 13, Kennington-green, 8S. 


A CHAMBER ORGAN by Walker, in handsome 
polished mahogany case, gilt pipes, will be Sold by Pablie 
Auction on 4th April, at 2 p.m., at the Rectory, Buckhurst-hill, 
Essex. The above is worth the attention of anyone requiring a 
good Organ. 


CG ORGAN for SALE. A powerful and very 

effective Instrument, with all the best improvements; 28 stops. 
Will be sold cheap (to make room). Apply to Manager, Assembly 
Hall, Sunderland. 


O ORGANISTS and Others.—To be SOLD, a 

Square PIANO, by Collard, with full compass, Organ Pedals 

(by Willis) attached. In good order. C.R.T., 11, Navarino Villas, 
Navarino-road, Dalston, N.E. 


-_ SALE, a HARP, with double action, by 
Erard, in first-rate condition. Apply to Messrs. Jeffcoat and 
Lewis, Auctioneers, Brighton. 




















ROGER’S CELEBRATED GUINEA CON- 

CERT FLUTES, 8 keys, Patent Head, &c.; ditto, with Lip 

Plate, 25s. ; ditto, and Bushed Holes, £1 11s. 6d.; Octaves, from 2s. 
Lists by post. R. Croger’s Warehouse, 184, Whitechapel-road. 


ARTNERSHIP.—To Music Sellers, &c.—A Gen- 
tleman, experienced in the Pianoforte Business, and a good 
Tuner, having a few hundred pounds at command, desires a Part- 
nership, or otherwise, not out of London, where his time and 
capital would meet with a fair return; or would Purchase a good 
Tuning Practice. Address B.C., care of Messrs. Rennie and Co., 
32, Argyli-street, Regent-street. 


O AMATEURS and PROFESSORS wishing to 
Publish.—Musical Works of every description Env raved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent~ 
street. Music sent on sale or return on highly advantageous 
terms. Pianofortes, Harmoniums, and all kinds of Instruments 
Tuned and Repaired, and taken in Exchange, 
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THE M U Nj 1c A 7 - I M iy S, the words, ‘‘Day by day”—after having been 


favoured with a considerable amount of extraneous 


San mr pen (oe modulation—we return to the original key, and a 
Bnd Singing Class Circular, modification (necessitated by the words) of the original 
APRIL 1, 1868. subject, which gives a completeness to the general 


design, and binds together the whole Canticle in 
a most satisfactory manner. 











ON CATHEDRAL SERVICES IN GENERAL, The Jubilate is equally remarkable for the strict 


a ri ' te a ~y yy fidelity with which the varying sentiment of the 
AND ONE BY MR. HENRY SMART IN words has been followed, and the thorough musician- 


PARTICULAR. like manner of its construction. The latter half of 
the ‘Gloria Patri” is made the subject of a slight 
In our last issue we sketched the history and de-|Fughetta of no great originality, but of admirable 
velopment of the Cathedral Service during the last workmanship, the coda forming a most effective con- 
three hundred years. It now remains for us to con- clusion. 
sider the service of Mr. Smart as a musical compo-! We are presented with two settings of the “‘ Kyrie 
sition, and also in relation to the words it is intended| Eleeson,” each equally beautiful in its way. No 1 is 
to illustrate. written in four smoothly flowing parts, whilst No 2 
The first few bars of the Te Deum laudamus:is in unison with a free accompaniment. We are 
(which like the rest of the service, is in the orthodox! quite sure nothing more charming has ever come 
key of F) would satisfy the most rabid supporter of; under our notice. And now we should like to ask 
Cathedral traditions that Mr. Smart’s classical pro-!| Mr. Smart why all the Canticles should have been 
clivities have not prevented him studying the method/ written in alla breve time, whilst the ‘‘ Credo” and 
by which the old writers of Cathedral music obtained | ‘* Gloria in Excelsis” are in ordinary common time, 
their effects. Indeed the first page is written in such|four crotchets in a bar? This exceedingly foolish 
alow tone, generally, that we might not have been! practice has been adopted by some other writers who 
astonished to find the name of Benjamin Rogers or|have been wise enough to throw aside all the other 
Dean Aldrich at the top of the page. But happily, |conventionalities. Seeing that notes have now a dif- 
it is not possible for Mr. Smart to suppress his feel- | ferent value altogether to that which they possessed 
ings to any great extent, and allow words—which (if|in the sixteenth and seventeenth centuries, how is it, 
read with any degree of earnestness) cause the cheek| we ask, people will persist in still writing ecclesi- 
to tingle with excitement — to find an illustration in|astieal music in the alla breve and alla capella no- 
music which simply exprvsses nothing at all. ‘There-| tation? Anthems, Services, Hymn-Tunes and Chants, 
fore, we are not surprised that he—finding the|are all made to look now-a-days as though they had 
neutral tint unsatisfactory—shou'd take up his palate | been manufactured in the seventeenth century, how- 
knife and daub in a bit of pure vermilion, or, to|ever little they may resemble in effect the music of 
leave metaphor, dash oat of the key of F (one flat), |that era. Why should this innocent attempt at de- 
into E (four sharps), and back again to F, in the|ception be still carried on, and especially by such 
small space of four or five bars!’ We suppose this|inuovators as Wesley, Hopkins, Smart, Garrett, Turle, 
little exploit must have afforded him some relief, for, | Macfarren, and J. B. Calkin? We were engaged on 
after a transient modulation into D minor he lands|one occasion to write some sacred music for a clergy- 
himself (at the end of the sanctus) in the key of C,|man who, when the music was placed in his hands, 
and begins to settle to work in right earnest. The|complained that it was too light in character, in fact 
subject which he gives to the following wors ‘“‘The|there were too many crotchets and quavers in it. 
glorious company of the Apostles,” is exceedingly| We had the same composition re-copied, with a sub- 
bold and effeciive when sung as it is intended by|stitution of semibreves and minims for the crotchets 
tenors and basses in unison with a free and ornate|and quavers, when our clerical friend pronounced it 
accompaniment. This subject is repeated without|to be a great improvement on the other, being more 
alteration to the words of the following verse, ‘‘ The|sober and religious in feeling! Now, we beg most 
goodly f: llowship of the Prophe's.” But in the next|strenuously to urge all writers of Church music to 
two verses we have the essence of happy adaptation | break at once the last chain that binds them to com- 
in the phrase, ‘The noble army of Martyrs,” which|mit the folly of endeavouring to re-produce the 
is given to the alto voice (the most plaintive of all| musical idiom of a by-gone age; an idiom, which, 
voices) and ‘* The Holy Church,” which is rendered}not being understood by people of this time, fails in 
by all the voices in unison, gradually increasing in| fulfilling its first and highest duty, viz., that of 
volume and force until the culmination is reached at|stimulating and exciting the devotion of worshippers. 
the words * infinite Majesty,” after which it gradually | But to return to Mr. Smart’s service. As we before 
sinks down to a perfect quiet, broken by three pre- stated, the ‘ Credo” is written in crotchets and qua- 
monitory organ notes in unison, leading in with|vers, and is in other respects a movement of much 
much stateliness the phrase ‘Thou art the King of|more original development than those previously 
Glory O Christ.” noticed; with an accompaniment more free and a 
The great mystery of the incarnation is treated|modulation more daring. ‘The most noticeable points 
with a most rare felicity, all the voices singing| (beyond the fact that in not a single instance does the 
“under their breath,” with a hushed holy gratitude. | music fail to point and illustrate the words) are those, 
to the second Person of the Blessed Trinity, who inj where an exceedingly bold and fine enharmonic modu- 
His great condescension took our flesh upon Him and|lation from the key of D flat major, to C sharp minor 
became “very man.” The writing from this point|takes place on the words “ And was crucified,” and 
is of the greatest elevation of sentiment, and would] again at the words “* And the third day,” leading from 
prove a useful study to the student, as well for its|the key of A minor to F major. ‘The music between 
fine conception as its admirable workmanship. At|these two points being superb. We may, however, 
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mention, in passing, that the accompaniment here 
reminds us somewhat of that in a corresponding part 
of Dr. Wesley's fine “‘ Credo” in E. The music of the 
last phrase but one in this movement (‘‘ The life of 
the world to come”) suggests to our mind a touching 
picture of the Christian, after having made his con- 
fession of faith, slowly raising his eyes in joyful hope 
of eventually attaining to that bright world ‘‘ where 
the weary are at rest;” the last sighing ‘‘ Amen” 
adds considerable point to the picture. The Sanctus 
in this service, as in many others, is undoubtedly the 
weakest number in the whole work. There is a 
strong infusion of what is called ‘the old feeling” in 
it, which is, perhaps, more out of place in this move- 
ment than in any other part of the service, and, if 
one may say it without irreverence, it gives evidence 
of a very slight appreciation of that song which we 
are supposed at this point to be joining ‘ Angels, 
Archangels and all the host of heaven” in singing to 
the God of gods and Lord of lords! 

The “Gloria in Excelsis”—an Anthem, which in 
these days of correct ritual, is becoming more largely 
used—is in this instance, as it always should be, the 
culmination and quintessence of jubilation and praise. 
The composer has managed, happily, to introduce the 
subject set to the words ‘‘ Glory be to God on high” 
three times: thus, in a quiet unpretending way ac- 
knowledging with praise the ever adorable Trinity. 
Indeed we may take this opportunity of saying, that 
perhaps the most striking point in this Service is the 
evidence of an undercurrent of deep earnest thought, 
the finding of which is the chief reward of those 
who, disdaining the merely superficial elements, 
search for the ‘hidden mysteries of the heart.” 
At the end of the first section of this Anthem the 
opening phrase is heard again with a new extension, 
leading to the second section in D minor, ‘‘ O Lord 
the only begotten Son,” treated unisonally, breaking 
out into harmony (pianissimo) at the words “'That 
takest away the sins of the world,” in a most 
tender and devotional manner. The following 
musical phrase to the same words will find its proto- 
type in the instrumental introduction to the great 
Church scene in Gounod’s Faust. This, with a small 
portion of the ‘‘ Credo” previously mentioned, is the 
only part of the Service which is in the slightest de- 
gree reminiscent of the works of any other composer. 
An interrupted cadence on a repetition of the words 
“receive our prayer,” is remarkably fine, and well 
worth the study and attention of young composers. 
The remaining section of the ‘‘ Gloria” is chiefly re- 
markable for bold choral phrases, with a florid ac- 
companiment, which will delight the heart of any 
good organist, the whole ending solidly with the old 
plagal cadence. 

The two remaining Canticles are treated in much 
the same manner as the Te Deum and Jubilate, and 
call for no further remark except, perhaps, the two 
‘« Gloria Patris,” which by the way are identical, and 
in which there is a free fugue of unusual develop- 
ment, lasting in performance about three minutes. 
The repetition of this ‘‘ Gloria,” at the same Service, 
becomes rather wearisome, and we would strongly 
recommend Mr. Smart either to repeat the Jubilate 
“ Gloria” at the end of the Magnificat, or, which is 
better, write another for the Magnificat, and in either 
case leave the long one at the end of the Nunc 
Diniiiis 4s a worthy conclusion to a noble compo- 
sition. 

Aud here we beg to offer our sincere congra- 





tulations to Mr. Henry Smart on the successful com. 
pletion of this important work. It cannot fail to add 
considerably to his reputation, and we hope it may 
also serve in greatly increasing the spread of the 
principles of truth in the art of setting sacred words 
to music, principles which have been so long ignored, 
and which are at present only half admitted. 

And now, if we might be permitted to give a little 
advice to young writers for the Church, we would 
say, learn the history of Church music, and study the 
works of the old masters; analyse them carefully, 
earnestly, and lovingly. Note how they worked in 
their comparatively dark days, and struck out sparks 
of fire in the darkness. Imitate them, if you will, 
but imitate them in the spirit in which they worked, 
not in the letter of the music they produced. The 
greatest men of all time have been they who were 
the most bold and daring innovators, not they who 
were the most successful imitators of the works of 
those who had been before them. Above all, place 
no faith in those who, in our own day, go about cry. 
ing, ‘‘ Art is dead,” and whose best advice is, ‘‘ imitate 
the music and manner of the old masters as closely as 
you can, for nothing better has been done in these 
degenerate days.” ‘The most natural reply to this is, 
that should this advice be followed, all chance of doing 
better would be for ever closed. To sum up our 
advice on this point; let the study of the old mas. 
ters be your guide, not your chain; a point of de 
parture, not a final resting place. 

A word to Cathedral Chapters. We mentioned in 
an early portion of this notice, that at one period, 
when Church music had reached its lowest depth of 
degradation, the Chapters of many of our Cathedral 
Churches had given orders that the purchase of new 
music should cease. This rule has remained in force, 
in some places, up to the present day. Now we may 
ask, are the members of Cathedral Chapters also of 
the opinion that the art of writing Church music is 
dead, and buried, beyond all hope of a resurrection? 
Surely not! Such an opinion might be formed bya 
half educated musician, but could hardly be held by 
a ‘scholar and a gentleman;” upon what plea, there- 
fore, could such a monstrous rule remain still in 
force? certainly not on the plea of poverty, for were 
a new composition ‘set up” every week, the total 
cost could hardly exceed £20 per annum. In fact, 
there can be no excuse for this state of things, and 
were these vicious rules swept away, there cannot be 
a doubt that our Cathedral Churches would once 
more become the cradles and schools of good musi¢ 
as they were when the genius of Tallis, Tye, Byrd, 
Gibbons, Humphreys, Blow, Wise, and Purcell, raised 
the English school of music to a position hardly below 
that of Italy, and certainly above that of any other 
country. That such a time may return is a consum- 
mation devoutly to be wished for. 





So thoroughly has the “‘encoring” system taken 
possession of English audiences that with many 
the lower classes it is really considered as a French 
wordexpressing enthusiastic applause. Weremember, 
a short time since, hearing an elderly female, whe 
had just left a theatre, informing a friend whom she 
met that acelebrated actor was “ encored the moment 
he came on the stage ;” and that during the whole 
evening she had ‘‘ never heard a man so encored im 
all her life.” It is a melancholy fact that had this 
old lady been in the habit of attending concerts, her 
description of the manner in which the performers 
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were received, even in the true sense of the word, 
would scarcely be an exaggeration; for assuredly, 
although we cannot say that they are encored the 
moment they come on, their songs are usually re- 
demanded almost before the symphony has ceased ; 
and it may truly be affirmed of Mr. Sims Reeves that 
he is continually ‘‘encored the whole evening.” 
Convinced as we are of the pernicious effect of this 
system upon art. and artists, it is only as faithful 
chroniclers of musical events that we feel ourselves 
compelled so constantly to record the number of 
encores insisted upon during a performance. In the 
notices of country Concerts sent to us for insertion 
we are always reminded, by crosses, red lines, and 
other hieroglyphics, that Miss —— was encored five 
or six times during the evening; that Mr. sang 
with such extraordinary pathos, power, and deep 
poetical feeling that he was ‘‘enthusiastically encored;” 
and that ‘‘on being recalled to the platform” he 
favoured his hearers with something quite different 
from what they had asked for. Indeed, if we may 
judge from many of the accounts which are forwarded 
to us, these country audiences must be perfect cor- 
morants at a musical feast, for in one report of a 
concert, which lately came before us, it was stated 
that ‘‘ the whole of the second part of the programme 
was encored.” 

Now to say nothing at present of the artistic 
objection against such a custom as this, how can it 
be that those persons who undertake to perform a 
certain duty for a stipulated sum, should willingly 
consent to perform double that duty for the same 
sum? If we are delighted at a lesson that we receive 
from a master, we cannot ‘‘ encore” the lesson, and 
make him give us another, without increase of pay- 
ment: we cannot ‘‘ encore” a lawyer, a doctor, or any 
other professional man who may have charmed us 
with the manner in which he has exercised his skill 
and talents on our behalf. The most enthusiastic 
expressions of admiration would not tempt a 
barrister, who had brought a suit to a successful 
issue, to undertake another for the same person, 
without an additional fee. Commercially speaking, 
then, this is a disgraceful tax upon public performers, 
which has so long been allowed to exist that few even 
of our established favourites have the strength of 
mind to oppose it. 

There can be little doubt that the custom of 
encoring compositions acts most detrimentally upon 
art itself. We can call to mind instances in operas 
where the whole interest of a scene was suspended 
in order that a favourite song should be sung over 
again—where the tenor’s dying moments were 
mercilessly prolonged, that a certain strain might be 
repeated—where a number of soldiers who had in 
breathless haste pursued a fugitive through a wood, 
and had come up with him at the end of his song, 
were obliged to go back into the forest and walk 
about during the encore. Indeed, so thoroughly was 
this system, some few years since, recognised in a 
certain theatre, that ‘“‘encore songs” used to be 
written to be sung during the setting of a scene ; and 
We recollect, on one occasion, where a composition of 
this kind was entrusted to a popular vocalist, the 
encore so contidently expected did not come. What 
was to be done? ‘The time was calculated ; and the 
Scene was therefore not ready—so the singer coolly 
walked forward to the footlights, and, addressing the 
audience, said, ‘‘ Ladies and gentlemen, with your 





Concert-room it is almost unnecessary to dwell upon 
the bad effects of the encore system. With detached 
songs or pieces it is generally tiresome to half the 
audience to be compelled to listen to the same com- 
position twice over; but with an entire work the 
repetition of individual portions utterly precludes 
the enjoyment of it in its perfect form, and turns the 
whole performance into a mere display of the 
executive powers of the artists engaged in it. 

We huve already said that this cheerful assent to 
perform a double duty in public has no parallel in 
private; in proof of which it may be asserted that 
the same artist who would not remain a minute 
beyond the prescribed time for a lesson in the drawing- 
room, would be highly complimented by being asked 
to give even thrice the amount of time stipulated for 
in the Concert-room. That this arises from the 
vanity of the executant there can be little doubt; 
but a system so thoroughly bad cannot be upheld for 
such a reason ; and as we know that a young vocalist 
can progress in public estimation quite as well without 
encores as with them, and that an established 
favourite can well dispense with such an absurd 
recognition of merit, no valid reason can be assigned 
for the continuance of a custom which ean be of no 
possible service either to art or artists. Our doughty 
champion in the cause, Mr. Sims Reeves, deserves a 
public recognition of his valuable aid in bringing 
this system to an end. Time after time he has 
valiantly refused to accede to the peremptory demand 
of an exacting audience that he shall sing twice over 
every song he is set down for in the programme ; and 
at the last Birmingham Festival he even declined to 
accept the encore of the aristocratic President—not, 
as some would imply, from any disrespect to him, 
but simply to prove as a matter of principle, that he 
would not grant to a single individual that which he 
had refused to an entire audience. But we must not 
look upon the zeal of Mr. Sims Reeves in this matter 
as any indication that other well-known vocalists 
will act with similar decision. The abolition of the 
encore system will never be accomplished by artists 
themselves. When it has becomethoroughly obnoxious 
to the majority of the audience—and we believe that 
the time is fast approaching when this will be the 
ease—all Concert-givers will be forced to do their 
best towards rooting out a custom which, however 
it may gratify performers, can never exist when it 
ceases to give pleasure to the listeners. Then may 
we hope to see the line in opera prospectuses and 
concert programmes that “no encores will on any 
account be allowed ;” and then shall we, for the first 
time, sit in thorough enjoyment of a performance 
which cannot be interrupted by senseless attempts 
of senseless people to have portions of it played 
or sung over again, for their individual enjoyment. 
H.C.L. 


MR. JOSEPH BARNBY’S CONCERT. 


Tur second subscription Concertof the season was given 
at St. James’s Hall on the 11th ult., with the greatest 
success, Gounod’s Messe Solennelle occupied the whole of 
the first part; and if we may judge from the excellent manner 
in which the choir sang in this work, the preparation for its 
performance must have been a labour of love, not only 
with the conductor, but with the vocalists under his 
direction. We have already spoken at length upon the 
Mass on its production at the last Birmingham Festival ; 
and have only now to record that its performance, under 





permission I will sing that song again.” In the 


the conductorship of Mr. Barnby, was in the highest 
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degree creditable to all concerned. The gradations of 
tone were observed throughout by the choir without undue 
exaggeration; the “ Incarnatus,” and “ Crucifixus” (un- 
questionably the two most religious movements in the 
work) being rendered with the most consummate feeling 
and precision. The “Benedictus” was also especially 
remarkable for truthful intonation; and so much was it 
appreciated by the audience that it was encored, a com- 
pliment partly due to the excellent manner in which the 
soprano solo was given by Miss Banks. ‘The principal 
vocalists, besides the lady already named, were Mr. W. 
H. Cummings and Mr. Lewis Thomas, all of whom 
acquitted themselves to the thorough satisfaction of the 
audience. A new motett, “King all glorious,” by Mr. 
Joseph Barnby, commenced the second part, and was 
received, as it deserved, with the utmost favour. A single 
hearing of this work is scarcely sufficient to judge of its 
merits; but a bold and vigorous style, based upon the 
highest models in sacred writing. and an intimate know 

ledge of orchestral resources (with perhaps a pardonable 
leaning towards the over instrumentation of Gounod) were 
apparent throughout the composition ; and the concluding 
choral movement was repeated, in deference to the pro- 
longed applause of the audience. Madame Schumann’s 
intellectual reading of Beethoven’s pianoforte Concerto in 
Ji flat was a treat of the highest order. Our estimate of 
the qualifications of this great artist has been so often put 
forth in these pages, that we need only say that on this 
occasion she thoroughly realized the composer's meaning 
in every phrase of this magnificent Concerto; and that at 
the conclusion she was greeted by a burst of enthusiastic 
applause from the whole room. She afterwards played 
with much effect Nos. 2, 3, and 5 from the eighth book of 
Mendelssohn’s Lieder ohne Worte. The performance of 
Mendelssohn’s beautiful hymn, ‘ Hear my prayer,” (Miss 
Banks singing with much devotional feeling the soprano 
solo) was in every respect most successful, the choir being 
so well subdued in the portions accompanying the principal 
singer, as to give due prominence to the exquisite theme 
which the composer has wedded to the words. The con 

cluding piece of the evening, Mendelssohn’s Psalm, 
«‘ When Israel out of Egypt came,” written for an eight- 
part chorus, gave the choir an excellent opportunity of 
proving its real strength. This splendid work has been so 
little heard that it had all the effect of a new composition ; 
and the colossal grandeur of the movement in G, culmina- 
ting in the fine fugal « Hallelujah,” awoke the audience to 
enthusiasm, although being placed at the end of the pro- 
gramme, the usual bustle caused by the departure of those 
persons to whom five minutes is evidently of vital 
importance, considerably marred the effect. We must not 
omit to say that the orchestra was excellent; that Mr. 
Barnby conducted throughout the evening with the 
utmost steadiness and precision; and that Mr. Docker 
presided most efficiently at the organ. 





MR. HENRY LESLIE’S CONCERTS. 


Turse Concerts during the past month have been 
generally of the highest interest. Those chiefly devoted 
to unaccompanied part-music have shown the excellent 
training of this choir to the utmost advantage; and 
although we may take exception, on artistic grounds, to 
one which may almost have been termed a “ Ballad Con- 
cert,” (and in which the choir had more than a half 
holiday) we are bound to say that it was more fullly 
attended, and perhaps even more thoroughly successful,than 
any other of the series. For musicians, the fourth Concert 
contained the most numerous points of attraction, the 
programme including the Reformation Symphony (the 
allegro vivace of which was, as usual, encored) and Mozart’s 
pianoforte Concerto in D minor, which was most exquisitely 
rendered by Madame Schumann. On the 26th ult., 
Handel’s Acis and Galatea was given, a notice of which 
we are compelled to postpone until our next number, 


MONDAY POPULAR CONCERTS. 


Tue Concert of the 16th ult. (for the benefit of 
Madame Arabella Goddard) was one of the utmost 
interest, for on that evening two more of Mendelssohn’s 
posthumous works were produced. The first of these, a 
pianoforte sonata in B flat, written as appears by the date 
on the manuscript, at the age of eighteen, has all the 
continuity of design to be expected from the ripened 
judgment of an experienced composer. A brilliant first 
movement, which opens with a well marked subject, is 
followed by an exquisitely graceful scherzo in B flat minor; 
an andanle then occurs in the somewhat extraneous key of 
E major; and this is the least interesting portion of the 
sonata, neither the subject nor the treatment of it arresting 
the attention in any remarkable degree. Ample amends, 
however, is made for this by the vigorous last movement, 
which is written throughout with a fluency and unflagging 
energy perfectly miraculous when the age of its composer 
is considered. We need scarcely say, that all the executive 
powers of Madame Goddard were taxed in no small degree 
in the performance of this work, the scherzo especially 
demanding, not only a light and agile finger, but the 
utmost elasticity of touch. Her performance of this 
movement was a marvel of these combined qualities; and 
in the other portions of the sonata every passage was 
played with unerring precision and brilliancy of execution, 
Che Sestet, in D major, is written for pianoforte, violin, 
two violas, violoncello, and double-bass, and on this occasion 
was performed by Madame Arabella Goddard, Herr 
Joachim, Messrs. H. Blagrove, Zerbini, Signor Piatti, and 
Mr. Reynolds. The whole of this Sestet is distributed for 
the instruments most effectively. The first movement 
contains some excellent pianoforte passages, which were 
rendered by Madame Goddard with the utmost ease; and 
the adagio isa well sustained, butnot largely developed move- 
ment, forming a good contrast with the brilliant opening of 
the work. After a minuet and trio, the adlegro vivace, 
which completes the Sestet, bursts forth with that energy 
and power for which Mendelssohn’s last movements are 80 
remarkabie; as if the composer could no longer endure the 
restraint to which his impetuous nature had been so long 
subjected. Both these new works were received with the 
most unqualified expressions of admiration by an audience 
which filled the hall to overflowing. Beethoven’s string 
Quintet in C (Op. 22) and Mozart’s Sonata in A, for piano- 
forte and violin, played by Madame Goddard and Herr 
Joachim, were the other instrumental works at this 
excellent Concert; and Mr. Vernon Rigby successtully 
replaced Mr, Sims Reeves, who was absent through 
indisposition. 


THE SACRED HARMONIC SOCIETY. 


Tne 507th Concert of this Society took place on Friday 
evening the 20th ult., and was in many respects one of the 
finest performances we have ever had to chronicle. That 
an unusual effort has been made of late to effect an im- 
provement in the chorus department of this Society, there 
cannot be a doubt; nor can there be a question as to the 
success of this effort. We had occasion to speak in terms 
of high praise in our last impression, of the manner in 
which the choruses of Mendelssohn’s St. Paul were 
rendered by this choir; and again, we are enabled to 
express our hearty approval of tie care and finish which 
distinguished the performance of Mendelssohn’s Athalte 
last Friday week. May we be allowed to hint in the most 
delicate manner, that possibly the rivalry of other and 
younger Societies may have had something to do with the 
extra care observable in these performances? The 
Birmingham Festival chorus for example, have always 
produced a marked impression in their performance of St. 
Paul; and one of the latest formed of our metropolitan 
choirs has encompassed a certain success by its rendering 
of the same composer's Athalie. May we also add our 
opinion, that a little more of the same rivalry might in all 





probability improve the rendering of tie choruses in 
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Rossini’s Stabat Mater, which formed the second part of|whether a really competent contralto may be expected 
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came a ve ig way ind. eed, had it not been|long accustome will again become members of the 
for a judicious use of the organ, the choir would have lost sane ; Madlle. "Adelina Patti being placed in the list 
the key ae both = the hac Rone and “ = = a eo that “ _ the present season, at least,” 
sempiterna.” is was the more unfortunate, inasmuch |she will resume her usual post; thus giving additional 
as the singing in the first part had rendered us somewhat | weight to a rumour respecting her pot it from the 
fastidious. The axiom “Every man at the beginning|stage, which Mr. Gye somewhat angrily alludes to. 
doth a — igs a ” then ‘oe which is — © a to — both establishments will open 
may be human, bu reverse this precept is divine. before our present number appears: Her Majesty’s Opera 
Meares _ es and Rebertine Henderson | on the 28th, and the Royal Tealian Opera on the 31st rit. 
sustained the solo parts in the Athalie; and the two first- = , — ee 
mentioned ladies were joined by Messrs, W. H. Cummings | p A CoNcERT was gy en at Silchester Hall, 
ay : ier ayswater, on Monday the 24th February, by the Victoria 
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Mater. The three ladies sang their parts in Athalie * Sepa nd Mice Grah wg sc Ht y Miss Blanche 
with equal accuracy and precision: but in the Stabat Mater | pag i. 7 a rare on — we several part- 
Madame Sainton-Dolby unquestionably bore away the palm ole gh stent aioe waged beg Pps amongst the 
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Lin Rayne recited the illustrative verses in the Athalie| AN Evening Concert was given by Mr. W. H. 
with much intelligence and earnestness; perhaps a little| Davies’s Choir at the Hall, Store Street, Bedford Square, 
too sg — ~ observable now and then. As|on Wednesday, the 18th ult., which was numerously at- 
we have before hinted the success of at least one of the} tended. The programme was well contrasted, and re- 
concerted pieces was, in a great measure, due to the skilful | flected great credit on the committee of management. 
accompaniment by Mr. James Coward, the admirable} Miss Elizabeth Stirling ably presided at the piano. The 
organist of the society. solo singers worthy of special notice were Miss Constance 

And now, what shall be said of Mr. Costa? Is it not} Vernon, and Miss Durley, both of whom received encores. 
sufficient to say Mr. Costa conducted? To utter any! The glees, ‘Where art thou, beam of light,” and “The 
words in praise of his conducting is simply a waste | cloud-capped towers,” were most effectively rendered ; the 
of time and space: equivalent to “ painting the lily,” or| voices of Miss Adams and Miss Gill being very noticeable. 
“gilding refined gold.” Mr. F. A. Bridge was also well received, and encored in 
|his song “ The Old Grey Prior.” The entertainment 
|seemed to afford unqualified satisfaction to the audience. 


Tux Prospectuses of the two Italian Operas for ; 
the present season are now before the public; and we yd ' THE ELEcTRIC Orcan.—Mr. Barker, of Paris, 
glad to find that they contain fewer promises than usual, | (inventor of the Pneumatic lever) has just patented, in 
because experience has taught us that these promises are | k rance and England, a complete system for applying elec- 
but rarely more than half fulfilled. Mr. Mapleson has a| tricity, to supersede the ordinary moving drawstop and 
right to be pathetic on the destruction of the establishment key-action in large organs. The patentee has already 
he has so long managed ; and we are glad to see that he | built a grand electric organ of forty-two sounding stops, 
is enabled to commence his season at Drury Lane Theatre, | and eight couplers, for the Church of St. Augustin, Paris, 
where he will find ample room both before and behind the|also another for Salon, near Marseilles ; both are pro- 
curtain; and every accommodation necessary to support | nounced a complete success, As the largest organ may 
the dignity of « Her Majesty’s Opera.” The only novelty | now be played through a cable of insulated wires, positions 
to which the lessee pledges himself is Wagner's Lohengrin, | hitherto impracticable, can be turned to good account. 
which we hope will not share the fate of Jannhauser, the The organist, with his various claviers, can now be placed 
production of which, so long delayed, seems now to be | in any direction, and at any distance away from the organ, 
abandoned. Several operas of interest are also promised ;|the touch being equally delicate and rapid on every 
and amongst them Auber’s Gustave, which we are certain |™anual, whether used separately or coupled. Bryceson, 
will be welcomed: both by the subscribers and the public, | Brothers and Co., have the sole right of working this 
All our old favourite vocalists will appear during the} patent in Great Britain, either for new organs, or the appli- 
season ; and Signori Fraschini and Conti are announced as cation of the electric action to existing instruments. 


hew comers, the first-named gentleman, however, being an Aw excellent Concert was given at Cambridge 
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established singer at the Parisian opera. 

The address of Mr. Gye commences with along account 
of his negociations with a financial company in the city, 
respecting the purchase of the Royal Italian Opera, the 
details of which are somewhat too mercantile for our 
columns. Suffice it to say, however, that the scheme fell 
to the ground ; and that Mr. Gye re-opens the establish- 
ment over witich he has so ably presided for 19 years, as 
usual. Amongst the operas to be produced during the 
Season we are glad to find Auber’s Domino noir, and 
Rossini’s Assedio di Corinto, both of which will have all 
the charm of novelty. Giovanna D’Arco, an early work 
of Verdi, will also be given, the part of Joan of Are being 
Sustained by Madlle. Adelina Patti. Three new singers 
are announced amongst the ladies, Madlles. Lavrofska, 
(from the Imperial Opera, St. Petersburg), Vanzini (from 
La Scala, at Milan), and Locotelli; but there is no mention 
of what their voices are so that we are left in doubt 





Hall, Newman Street, on Tuesday evening, the 25th 
February, in aid of the Society of Universal Philanthropists. 
Messrs. Kilner, Harland, W. Smith, Julian, Misses L. 
Banks, M. Burgess, F, Thirlwall, and Charlesworth, were 
the principal vocalists; a most efficient choir likewise as- 
sisted on the occasion ; and Messrs. Collard kindly lent the 
piano. Under the able conductorship of Mr. James 
Kilner, a choice selection of favourite music was most 
effectively performed and was received with the utmost 
satisfaction by a large audience. 


Wirn respect to Mendelssohn’s music to 
Cdipus, which we mentioned in our notice of Mr. Leslie’s 
Concert, as having been only once performed in this country, 
we are reminded by a correspondent that it was given in 
November last at Liverpool by the “Societa Armonica,” 
the translated text of the tragedy being read by Mrs. 
Dauncy Maskell and Mr. William Crompton. 
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An Evening Concert was given on the 24th 
February, in aid of the funds of St. John’s National 
Schools, Whitfield Street, Tottenham Court Road, by 


‘tthe choir of St. John’s Church, with the assistance of 


some amateurs. The principal singers were Miss Fanny 
Armytage, Mr. Lloyd, and Mr. Meek; Miss Rosa Brins- 
mead (pianoforte), and Mr. L. D’Egville (violin), were 


highly effective in their respective solos; and the singing 
of the choir was much admired, especially in Barnby’s 


“Sweet and low,” which narrowly escaped an encore. 
The conductor was Mr. A. B. Wyon. 


Tux Stockwell Choral Society gave a Concert 
at the Angell Institution, Brixton, on the 23rd ult. The 
first part of the programme was Mendelssohn’s Athalie, 


——__ 


A very successful Musical and Dramatic En- 
tertainment was given on the 20th February by the 
Choristers of S. Andrew’s Church, Wells Street, under 
the direction of G. Cavendish Bentinck, Esq., M.P., and 
with the consent of the Rev. the Incumbent. The 
musical portion of the performance consisted of the over- 
tures to Zampa and Fra Diavolo, played by Master Docker, 
who presided at the piano, and a variety of songs, duets, 
&ec. ‘The best of the vocal pieces were the “ Gipsy Duet,” 
and Bishop’s Glee, “Sleep, gentle lady,” sung by eight 
gentlemen amateurs—the nucleus of a Glee-club lately 


organized by Master Docker. 


To all our correspondents who have furnished 
us with notices of Concerts which do not appear in our 
present number, we desire to express our regret that their 


which was rendered in a very creditable manner; the |. dines in communicating with us should have necessi- 


principal vocalists being Miss Fanny Armytage, Miss Dix, 
and Miss Adelaide Newton. ‘The illustrative verses 
were excellently read by Mr. Charles E. Fry. In the 
second part Mr. Denbigh Newton, and each of the above- 
named ladies, sang several solos; and the Concert termi- 


tated this omission. A mention of a nmusical performanee 
in our April number, which took place in the middle of 
February, could not be very interesting ; and we have now 
before us a paragraph upon a Concert given on the 6th 
February (which did not reach us until the 2nd March); 


ni i p I hich was very we A 
minated with the finale to Loreley, which was very well | .14 another upon one occurring on the 31st January. In 


performed by Miss Armytage and the choir. The accom- 
paniments were played on the pianoforte and harmonium. 


future, our correspondents must conclude, that when we do 
not give insertion to a properly authenticated notice upon 


Ir. Willi Lemare, th d y be e atu- . : 
air. Willieen Lemare, the conductor, may be eongratu- |. country musical performance, the reason rests entirely 


lated on the success of the Concert, which was attended 
by a large and attentive audience. 


Tue South Norwood Musical Society gave its 
fourth subscription Concert of the present season on Mon- 
day, the 16th ult. ; the programme, as usual, consisting of 
an important work, and a selection of minor pieces. In 
this instance the whole of the music was taken from the 
compositions of Mendelssohn, whose famous Athalie formed 
the chief item in the Concert. The principal parts were 
undertaken by Mrs. Leete, Miss Whitaker, and Miss M. 
L. Stainburn; Mr. A. Bawtree recited the illustrative 
verses; and the purely orchestral music was most ably 
played, as pianoforte duet by Messrs. Bates and Bawtree. 
In the second part of the programme, the two first-named 
of the above ladies gave several solos and duets with much 
effect. ‘The choral music consisted of the “ The First 
Spring Day,” “ The Primrose,” “ Farewell to the Forest,” 
and “The Hunter's Farewell” (male voices only), and 
these were all well executed. The room was crowded, 


Mr. W. J. Westbrook conducted. 


A Concert was given in the Board-room of 
the Licensed Victuallers’ Asylum on the 10th ult. by the 
Members of the Choral Association attached to that body, 
when Mr. John Cheshire’s Cantata The King and the Maiden, 
(which was successfully produced at St. James’s Hall some 
time since) was performed, the principal parts being sus- 
tained by Madame Rudersdorff, Madame Laura Baxter, 
Mr. Kerr Gedge, and Mr. T. Ainsworth. The Cantata 
was exceedingly well received; and the composer was 
twice called before the audience. A miscellaneous part 
followed, in which several vocal solos were given with 
much effect; and the part-singing of the choir, especially 
in Sullivan's “ Hush thee, my Babie,” and Calkin’s « My 
Lady is so wondrous fair,” was’ highly appreciated. Mr. 
G. J. Minson, the talented organist of the Institution, 
most ably presided at the pianoforte; and Mr. George 
Willmott, the Hon. Secretary, again proved his zeal in 
the cause of the Society by the efficient manner in which 
he conducted the whole of the proceedings. 


Lxcrvrr on Cuvrcn Music—aAr St. Mat- 
thew’s School-room, Essex Road, Islington, on the 2nd 
ult., a very interesting Lecture was delivered on this sub- 
ject by J. 'T. Cooper, Esq., F.R.A.S, The illustrations 
taken from Merbecke, Harry Lawes, Dr. Greene, Dr. 
Clarke, Mendelssohn, Spohr, Goss, J.T. Cooper, &c., &c., 
were sung by an efficient choir. The Rev. Uriah Davies, 


M.A., Incumbent of the District, presided as chairman. 
The attendance was large. 








with those who should be most interested in the result, 


Tue Triennial Handel Festival, which takes 
place in June next, at the Crystal Palace, promises to be, 
in every respect, superior to any of its predecessors. The 
orchestra will number about four thousand performer, 
under the direction, as usual, of Mr. Costa. In connection 
with this Festival, a fac simile of Handel’s manuscript 
score of the Messiah, executed in photo-lithograpy, will be 
published by the Sacred Harmonie Society; and it has 
been arranged that any profit arising from the sale of this 
interesting work will be divided equally between the 
Benevolent Fund of the Sacred Harmonic Society and the 
Royal Society of Musicians. We understand that the sale 
of tickets for the approaching Festival is already proceed- 
ing most rapidly. 

Miss Kate Roberts’ second Pianoforte Recital 
took place at St. George’s Hall on Saturday afternoon, the 
2st ult.’ The programme contained a highly interesting 
selection of classical music; and Miss Roberts’ performance 
was thoroughly appreciated by a large and attentive 
audience. 


A Miscertanzous Concert was given on 
‘Vuesday evening, the 3rd ult., by the Newcomen’s Choral 
Society, in the School-room, King Street, St. Saviours, 
Southwark, assisted by Miss Annette Hirst, Madame 
Leffler, Mr. David Miranda, and Mr. Renwick. Mec. T. 
Harper (Trumpet), and Mr. H. Vincent Lewis (Piano- 
forte). Conductor, Mr. W. Taylor. ‘The programme, 
consisting of sacred and secular parts, proved most attrac- 
tive. The solos were given with much taste and feeling, 
several being re-demanded by a most enthusiastic audience. 
The choir also sang several glees and part-songs exceed- 
ingly well. The Concert terminated with Bishop's 
«“ Chough and Crow.” 

A PERFORMANCE of the Messiah took place at 
the Surrey Chapel, on Tuesday evening, February 18th, 
under the direction of Mr. Thomas W. Horn, (organist of the 
chapel), in aid of the organ fund. The principal singers 
were Miss Banks, Miss Franklin, Mr. C. Henry, and Mr. 
Mason, aided by an efficient chorus. There was no band, 
the organ being the only instrument used, Mr. J. Tunstall, 
(of St. Katherine Cree Leadenhall Street,) presiding. The 
whole performance gave very great satisfaction to 4 
crowded audience; and we are glad to say that a large 
sum was realised on the occasion. 


Mr. J. Honees, of Worcester, has been ap- 


pointed one of the Gentlemen of Her Majesty’s Chapel 
Royal, St. James’s. 
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Two numbers of a very excellent musical 

iodical, published in Calcutta, called “The Choral 
Handbook,” have been forwarded to us. It is issued on 
the Ist of every month ; and each number contains a piece 
of music, which is afterwards kept in print. The work is 
beautifully printed; and the contents are such as to ensure 
success. In both the numbers we have received there is 
a well executed photograph of a well-known artist. 


On Friday Evening, the 13th ult., the West 
London Sacred Choral Society gave a public rehearsal of 
The Oreation. The solo vocalists were Mrs. Burgess, Mr. 
J. Greenhill, and Mr. W. Owen. Mrs. Burgess gave the 
airs “ The Marvellous Work,” and ‘ With verdure clad,” 
with much effect; Mr. J. Greenhill exerted himself ener- 
getically in the part of Uriel, and Mr. W. Owen was im- 

essive in the trying part of Raphael, and also in that of 
Adam, at the close of the Oratorio. The choruses were 
given with much finish and precision; and the whole per- 
formance, under the able direction of Mr. H. C. Freeman, 
was highly successful. 


On the 14th ult., an Organ performance was 
given by Mr. James Higgs, of St. Andrew’s, Holborn, at 
the organ manufactory of Messrs. Lewis & Co., Shepherd’s 
Lane, Brixton, upon the instrument built by them for the 
Parish Church of Great Wenham, near Colchester. The 
organ, although but of small size, possesses much grandeur 
and beauty of tone. The capabilities of the instrument 
were well developed by Mr. Higgs. 


Ox Thursday Evening, the 12th ult., the 
members of the St. Judes Choral Society gave their second 
Concert in the St. Judes School-rooms, Old Bethnal 
Green Road. The programme, which was well selected 
and arranged, was excellently rendered; it consisted of 
glees, songs, dc., interspersed with solos and duets on the 
harmonium, executed by Mrs. Gilliett, and Miss C. 
Hyland, sopranos; Mr. T, Gilliett the conductor; Mr. 
W.N. Eagles, bass; the secretary, Mr. Bately, tenor; 
Mr. Phillips, alto, and Mr, Newman, all of whom were 
highly successful. Miss C. Hyland presided at the har- 
monium; and Mr. Theodore Gilliett to whom the efficient 
training of the choir is entirely due, conducted the Concert 
with much ability. 

On Tuesday the 24th ult., a most success- 
ful Concert was given at Burdett Hall, Limehouse. 
Principal Vocalists—Miss Julia Elder, Miss M. P. Harding, 
Mr. G. Saunders, Mr. Byron, Mr. W. Bush, and Mr. I. 
A. Bridge. Full Band and Chorus. Pianist, Miss K. 
Stirling ; Leader, Mr. W. Gurson ; Conductor, Mr. Hodd. 


Rebietos. 


Nove.io, Ewer, anp Co. 
1. Christus Consolator. Choral Hymn. 








2. Star of Morn and Even. ditto. 
3. Lord God of Morning and of Night. ditto. 
4. O Light of Life. ditto. 
5. The City of God. ditto, 
6. Lost and found. ditto, 
7. Lo! He comes. ditto. 


8. Through the day Thy love has spared us. ditto. 


9. Sun of my soul. ditto. 
10, Great is the Lord our God. ditto. 
11. Lamb of God. ditto. 
12. See the leaves around us falling. ditto. 


Composed by J. Truiearp. 

Herre is a batch of Hymn tunes, of which it might be 
said with equal truth by the amateur, “ They are pretty,” 
and by the professional musician, “They are good.” 
When we consider how few musicians of the present day 
succeed in writing more than one or two really good Hymn 
tunes, we feel somewhat surprised to find a composer 
coming before the public with a dozen, of which at least 
eleven are considerably above the average. There is only 


vone which we do not much care for, No, 12, “See the 





leaves around us falling.” All the rest are good and 
meritorious in the highest degree. We are glad to see, 
too, they are written in the modern feeling, as well as the 
modern notation. Mr. Tilleard deserves much credit for 
this, seeing there are so many inducements for a man to 
conciliate pedantic critics, who will admit of nothing being 
good, unless it possesses a strong flavour of “old work.” 
The greatest praise which can be bestowed upon a Hymn 
tune is, that the melody is sufficiently taking to catch the 
ear of the unlearned ; whilst the harmonies are so good as 
to thoroughly satisfy the professional musician. And this 
we can say of Mr. Tilleard’s tunes, without the slightest 
fear of contradiction. 


The Church Organist. 
during Divine Service. 
2 and 3. 

Tuts is a continuation of a work, the first number of 
which was noticed in the Musical Times for February. 
The present pieces, like those previously referred to, are 
in the bright, melodious, and somewhat secular style which 
prevails in organ music of the French school, to which 
M. Collin belongs, and of which the present work is a 
favourable example. ‘There is much pleasing melody, and 
considerable variety of passage writing in M. Collin’s organ 
pieces, with abundant opportunity for displaying the con- 
trasted effects of the different stops; the latter feature 
being skilfully adapted to English instruments by our 
accomplished organist, Mr. W. T. Best. 

The Young Organist. By W. J. Westsroox. Nos. 1,2, 3, 4. 

Tus is a series of pieces, of moderate difficulty, original 
and adapted, by an experienced organist, calculated both 
to aid the progress of students of the instrument, and to 
serve for use as voluntaries in the church service. Among 
the various adaptations comprised in the numbers before 
us, are some from the works of Mozart and Mendelssohn; 
the noble eight-part psalm of the latter composer, “ Judge 
me, O God,” being an especially valuable addition to the 
stock of organ arrangements, These, and the publications 
previously referred to, are printed, as all organ music 
should be, in three staves; the third and lowest being 
specially appropriated to the pedals. In Mr. Westbrook’s 
work a little more fulness in the directions for change of 
stops and transition to different manuals might be desirable 
—some of the abbreviations, intelligible enough perhaps to 
experienced organists, may not be so clear to young students, 
Bourée in C— Bourée tn E flat— Gavotte in G. By 

J.8. Bacu. Arranged for the Pianoforte by Aangs 
ZIMMERMANN. 

Tuese are transcriptions from the set of “ Suites” for 
the violoncello, or rather Viol-da-Gamba ; composed by 
the grand old classical musician, for that instrument, with- 
out accompaniment. As in his six sonatas for violin 
unaccompanied, these pieces are full, not only of beauty, 
but of science, and even sublimity, that can scarcely be 
more than indicated on an unsupported stringed instru- 
ment. Although exceptional performers, such as Herr 
Joachim and Signor Piatti can, by a marvellous command 
over the intricacies of ‘“doulle-stopping,” produce an 
effect of full four-part harmony, yet there must always be 
an advantage in this respect, and especially in the far 
deeper range of tone, in favour of a grand pianoforte. 
Hence, some of the movements of such works actually gain 
in effect by transference to the latter instrument. This 
process has been effected for the solo violin sonatas, which 
have been thus arranged in their entirety by M. Van Bruyk; 
and now we have several detached movements from the 
violoncello sonatas excellently adapted by a skilful pianiste 
and accomplished musician. The combination of vigour 
and grace in the charming pieces now referred to, and 
the grandeur and elevation manifested in the ap- 
parently trifling and fugitive forms of the dance, are such 
as can only be found in the music of the few great master 
minds of the art. 


Six Voluntaries for the Harmonium. By J. Lemmens. 
We have here a series of pieces expressly written for an 


A Collection of Pieces for use 
By Cuaries Contry. Books 
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instrument which is now largely gaining a place in our| would be puzzled to conquer the close fingering and part- 
drawing-rooms, and on which the composer of them is| playing to be found in a solid piece by one of the classica 
well known to be a highly skilled performer. The style| composers—a piece, too, which, when performed with free-. 
of M. Lemmens’ Voluntaries, while partaking largely of| dom by a pianist educated in that school, might appear to 
the serious character of music for the church organ, of|an uninitiated listener mere child’s-play. In the interest 
which the harmonium is the representative, is yet suffi-| of true art, therefore, we are always glad to be able to 
ciently bright and melodious to render it interesting in the} meet with music which has something beyond mere showy 
secular use for which it isintended. The pieces generally | brilliancy to recommend it; and it is because we recognise 
are written with the fluency and freedom of a practised|in these six pieces the result of a mind which seems to 
student of classical organ music; all the requisite indica-| cling instinctively to the best models that we are disposed 
tions being given for their application to the instrument! to give a larger amount of attention to them than we 
for which they are specially intended ; and to students, of|should ever think of bestowing upon the conventional 


which they must prove highly acceptable. | pieces of the day. There is an elegance pervading the 


. yhole of these little compositions which will recommend 
The Lord is my Shepherd (Ps. 23), and O Lord, how long | — 5 as ee 
wilt Thou forget me (Ps. 13.) Two Anthems for Four, them to all who do not cultivate the art for mere display, 


Tos The fingering will require the closest attention; fi 
Voices. Composed by Oskar Bouck. gering q ; 
Turse two selina are among the best specimens of | although the passages lie well under the hand, when 
church music we have had under our notice for some time. | placed in the right Avicere there are Pgs —— 
There is a freshness and originality of treatment, together | which must be nee carefully Picts we 88 lisa 
with a freedom which is altogether unusual in anthems of Rondo in ? time, with a placid subject in semiquavers, the 
fingering of which must be well in the mind before it cay 


this class. The twenty-third psalm commences with a be played up to the velocity indicated by the composer 
chorus Allegro Maestoso, which consists of a number of No. 2, an Impromptu, and No. 8, Idylle, both in 3 time, 


well contrasted phrases. The boldness and vigour of the A rages iio gene o ted triplets, but No.8 ish 

unison being relieved by the delicacy and refinement of POW On Jn almost unmterrupted triplets, Dut AO. 2 is by 
the intervening four-part harmonies. This is succeeded fat the better of the two: indeed we are inclined to place 
by a verse movement, andante con espressione, in which, !* a apened a — . a ed It is —_— 
several elegant subjects are worked with much cleverness; | *!™ple IN construction; = but the melody 1s, extremely 
as a more than usually happy setting of words to music, graceful ; and the second subject, ee the Dominant, with 
we may cite the phrase set to the words, “ Yea, though I the triplet accompaniment in the right hand, contrasts well 
walk through the valley of the shadow of death.” The with the opening theme. In a future edition it would 
last chorus, Allegro con fuoco, begins with a most be well to make the triplet at the commencement of page 
characteristic subject boldly led off by the organ, after a the came ed cap bart ry engin ; Fa: 
which the subject is slightly worked in canon by the voices, | by ulst mapper tire ae re ; ‘ wey ms t r 
with, however, a thinness of effect, not altogether satis-| 0 page Ae res Sate oe N * > 6 rots f " ‘a 
factory. The thinness is soon got rid of by the entrance|4 Wes! marked subject ; but Nos. 5 and 6, the first a vivi 


of some bold rich chords, which restore the tone of the| and emg a ma Cc rr lik and Parca 
whole movement, and carry it to a brilliant conclusion. | M&0c!ous Watz, are more to our Aking. = Un the whole, 


The setting of the thirteenth psalm is an improvement|*8 We have already said, we welcome these pieces as a 


upon the foregoing, being more original and less unequal. |wholesome addition to our limited stock of good and 
The verv first strains are sufficient of themselves to | earnestly written pianoforte music; and shall be glad to 


arrest the attention of any musician, and we are bound to| Meet with similar compositions from the same pen. 


add that the whole composition bears ample evidence of}1. March. Composed and dedicated to the Volunteers of 
the boldness and originality of this, to us, new writer of Great Britain. 

church music. Boldness and originality too are not the}2. Mignon. Morceau de Salon, pour Piano. 

only qualifications to be found in this psalm, for passages | 3. May Blossoms. Romance, pour Piano. 

of the most touching tenderness and pathos are- thickly All composed by Siegfried Jacoby. 
interspersed. Witness the setting of the words, “ Having} Tur first of these pieces is, in our opinion, the best. 
sorrow in my heart, yea, sorrow daily”; and again, “ O/ It is difficult to write a good march without degenerating 
lighten my eyes, lest I sleep the sleep of death.” We) into the conventional passages which have been common 
would also call attention to a strain in unison on the| property with military-music makers for years. <A bold: 
words, “And those that trouble me rejoice when I am|subject in E flat, harmonized in consonance with the. 
moved,” a phrase which could hardly be exceeded in| character of the composition, contrasts well with a cantabile 
fitness of expression. The following chorus, Maestoso,|theme, in A flat, which is melodious and free from 
containing two points of striking originality, bring the] exaggerated “ effects” in the accompaniment. The march 
psalm to a close. Now, here is some new work for our| will be found useful asa teaching piece. No. 2,‘ Mignon,” 
cathedral choirs; work which may be honestly recom-|although based upon a somewhat trite melody will be 
mended, as not alone new, but new and good, which latter| found effective by all who have learned to “ sing” on the 
should be the true and only test used in the admission of|instrument. At page 8 we cannot think all the naturals 
music into the service of the sanctuary, then would our| before the sharps are necessary. The effect of a single 
ears cease to be annoyed by the milk-and-water strains we | passage is thus made quite dazzling to the reader; and if 
have frequently to endure in cathedral, collegiate, paro-| Herr Jacoby would either expunge these naturals, or change 
chial and district churches, which strains are, in nine cases| his signature, we are certain that the purchasers of 
out of ten, either the production of some “local genius,”|** Mignon” would be much indebted to him. No. 3, 
or written by a friend of one or other of the officials, or,|““ May Blossoms” depends for its effect upon the power of. 
worst of all, the composition of a lady amateur, each of| crossing hands and clear arpeggio playing, two accomplish- 
whom are, perhaps, ignorant of the first principles of|ments somewhat overtaxed in modern pianoforte com- 








composition. positions. ‘he theme upon which all these embellishments 
Happy Days. Six Characteristic Pieces for the Pianoforte. |®*° engrafted is unpretending and pleasing. 
Composed by Carl Hause. Now or Never. Galop brillant, for the Pianoforte. By. 


So much of our modern pianoforte music is manufactured Willem Coenen, F 
to sound exceedingly difficult whilst it isin fact com-}| A dashing and attractive Galop, requiring an agile 
paratively easy, that there is little room for that which] finger and rhythmical feeling, qualities not always united 


sounds easy, and is in reality difficult. All engaged in|in the playing of amateurs who venture on this style of 


musical tuition kriow that the majority of amateurs who| music, ‘The chromatic passage marked precipita’o, is full 


can represent with the utmost facility showers, cascades, | of the real life demanded by the character and title of the: 





and other aqueous forms upon the pianoforte key-board,| piece; and we can safely affirm that, played up to the 
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Che Wictors’ Return. 
FOUR-PART SONG 


London : NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.). 
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The Musical Times, No. 302. (1) 
THE ORPHEUS, a collection of Glees or Vocal Quartetts. Book 20, price 2s., net, contains Six Vocal Quartetts by Mendelssohn, 
viz.: “ For the New Year,” “The Happy Lover,” ‘The Shepherds’ Song,” “The Wood Minstrels,” “The Victors’ Return,” and 

“The Wandering Minstrels,” London: Novello, Ewer and Co. 
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Just published, price 1s. 3d. net. 
THE ROSE AND THE NIGHTINGALE. Canzonette, sung by Mr. W. H. Cummings. Composed by Joserm Baryzr. 
London: Novello, Ewer and Co. 





















e } 


\ 2 





aida 








368, 


7 






















































































































































































































































































XUM 


The Musical Times, THE VICTORS’ RETURN. April 1, 1868, 
ot? 
> > daa a Pp 
I an oe eee ee ,— > ee oe 
\ o t | a a € © et 3 —— 
+ ¢ ——_ — ee — 
not with fear, It throbs with hope while [ lis - - ten, It 
lau - rels crown’d, They come with tro - phies of glo - - ry, they 
> > > pp 
- 4 T —o a in a a oe 
Se —I . 3 
not with fear, It throbs with hope while I lis - - ten, It 
lau - rels crown’d, They come with tro - phies of glo - - ry, they 
ae ee oe oe +P, 
= = SSS SS SS SS SS Se o—— st 
{ ’ y 4—\--1 3 —+t 
with fear, It throbs with hope while I lis - - ten, It 
“a - rels crown’d, They come with tro - phies of glo - - ry, _ they 
= = = PP 
ay 5 rr Cc 
—_ 7 a a 2—e—)—2 ? =—r 
tae y— — — a ——— 
not with fear, It throbs with hope while I lis - - ten It 
lau - reis crown’d, They come with tro - phies of glo - - ry, they 
d= 
= ToS SSS SS ——I=F 
% to o ¢ - "7 
> —_ - PP 
Oo . -o- - 7. oe -0- -O- 
AT o_o a a. F - e | 
ai —p— — : : ——jz —— 
——— — —— ee =" 
i 4 ; - c f- f J i ab 
wn 1 ay 
& 1 a] = as a — | —=N- 
ee P=SLE 
throbs with hope while I lis- + ten; They tramp in time to the 
come with tro phies of glo - - ry; Their cour - sers bound, and their 
vay 9). 
Zz = —S } I i | ; cent —E 
Se ee Is SS 
F Cesgwe ew 
throbs with hope while I lis - -ten; They tramp in time to the 
come with tro - phies of glo - - ry; Their cour - sers bound, and their 
+ is 
————— 
ie a a Se 
throbs with sted while I "be - - ten; They tramp in time to the 
come with tro - phies of glo- - ry; Their cour - sers_ bound, and their 
1 P 
ve = t . | aoa ree 
SS SS 2——-— bee e — 4 { “ss 
7 2 t a ee i Zz —s 
throbs — with hope stile I lis - - ten; They tramp in _ time to the 
come with tro- phies of glo - - ry; ‘Their cour - sers bound, and their 
sae N ‘ } —_ oe t ] = E 
SSS E if | = sa a r 1 i = 
i a a o——@ eo -@ 
aes * rr Pere cer 
P , — 
atin — | ; | a 
SS — —. 2 a 2—| — a ae 
— + iv i" _—— } } 
2 nea y——+ it = 7 | ? —— 
(3) 
THE ORPHEUS, a Collection of Glees or Vocal Quartetts. Book 22, price 2s. net, contains Four Vocal Quartetts, by Mendelssohn 
viz.: “Remembrance,” “ Praise of Spring,” ‘Spring Song,” and “In the forest.” London: Novello, Ewer and Co, 
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A Folio edition of this Four-Part Song is published by Novello, Ewer and Co., price 1s. Separate Vocal Parts, 6d. 





even a 
Idyll, 
delicac 
in our 
dedicat 
Macfa 
A Glin 


Lit 
accomy 
that it 
perhaps 
positior 
than th 
Organ 


a multit 
Un Fior 
An eff 


1868, 

















THE MUSICAL TIMES.—Avrrm 1, 1868, 


355 








time intended by the composer, “‘ Now or Never” will 
prove a most effective piece. 
A Collection of French Romances, Italian Ariettes, and 
English Ballads. Composed by Rosario Aspa. 
Tuese little vocal pieces, although unequal in merit, 
are graceful, and characterized by a musicianlike feeling 
which should recommend them to all singers in search of 
novelty. From the set of twelve, we select a few for 
special mention. No. 3, “ Barcarolle” has a quaint and 
exquisite melody, which is certain to charm all hearers. 
The alternation between major and minor is exceedingly 
effective; and the southern dolce far niente character of 
the Barcarolle is admirably preserved. So thoroughly 
Italian is the melody that we are almost sorry to find it 
composed to French words. Amongst the other French 
songs we are inclined to place Nos, 2, 6, and 8 foremost; 
the last named, especially, having a most attractive sub- 
ject, accompanied unobtrusively, and in consonance with 
the simple character of the melody. Nos. 1 and 7, 
written to Italian words, are unpretending specimens of 
pure vocal writing, No. 7, “ Va piu non dirmi infida,” in 
which the accompaniment runs with the voice throughout, 
being peculiarly suitable for a teaching song. Nos. 5 and 
10 are really good English songs. No. 5, “’T'was but a 
gentle sigh,” (dedicated to Miss Cecilia Westbrook), being 
composed in the genuine ballad style, and the music well 
expressing the words, which by the way, are written by 
the composer himself, 
He went to the Forest. Song. Composed by Arthur O’Leary. 
Tus song, written for a low contralto voice, expresses 
with much feeling the suggestive words translated from 
the Swedish of Bjérnsen. There is much poetical thought 
both in the melody and accompaniment of this composition ; 
and a sympathetic vocalist may confidently rely upon its 
success with an audience. 





LamBorn Cock, ADDISON AND Co. 


Four Romances for Pianoforte and Violin. 
Macfarren. 

Turse four elegantly written Romancesare well worthy 
the attention of violin players who are desirous of uniting 
their talents with those of a good pianist; for although 
not very difficult for either instrument, the passages are 
equally distributed, and the pieces cannot fail to please 
even a mixed audience. No. 8,a Canzonet, and No. 4, 
Idyll, are especially remarkable for melodiousness and 
delicacy of treatment; the last-named, in A minor, being 
in our opinion the best of the set. They are appropriately 
dedicated to M. Sainton, who performed them, with Mr, 
Macfarren, at one of the composer’s concerts last season. 


A Glimpse of Blue Sky. Song. The words by Frederick 
Enoch. The music by Henry Smart. 

Like all this composer’s vocal music, the melody and 
accompaniment of this song move so amicably together 
that it will be certain to prove effective ; and although 
perhaps scarcely so striking as some of Mr. Smart’s com- 
positions which have lately come before us, it is far better 
than the majority of songs daily thrown into the market. 


Organ Voluntary, adapted from his Motett, “ De profundis.” 
_ By J.McMurpiz. Mus. Bac. Oxon. 

Tr is somewhat difficult to determine what the effect of 
this transcription would be in its original shape. As an 
organ voluntary, it is not altogether interesting. The 
introduction has many points which are absolutely unin- 
telligible in the absence of words, as well as one or two 
bars in which the harmonies are, what is termed, a “little 

; for example, bars 15 and 25 on page 1. The 
free fugue which follows displays some knowledge of the 
art of writing for voices, but not very much of the art of 
fugue writing. However, the whole transcription is ex- 

ingly easy—a fact which, in the minds of many, covers 
4 multitude of defects, 
a Hourcumes anp Romer. 
n Fior Campestre. Morceau ae Salon, pour Piano. Par 
Arthur O'Leary. 


By Walter 





joined. 


but, like all artistic trifles, demanding an artist to interpret 
it. The second subject will scarcely preserve its placid 
character, at page 4, under the fingers of a mere passage 


player. 





Macminian And Co. 

A Hymnal, chiefly from the “Book of Praise.” By Sir 
RounpELL Parmer. Set to music, selected, har- 
monised, and composed by Jonny Hutian. 

A soox of hymn tunes is, in a general way, a book of 
hymn tunes, and nothing else; by which we desire to be 
understood as meaning that one tune book somewhat 
resembles another, and the Book of Praise Hymnal is 
no exception to the general rule, at least, in its general 
form. In some minor particulars, it is true, Mr. Hullah’s 
book will be found to differ from the others, whose name 
is legion; as, for example, in the arrangement of the 
hymns, “according to the subjects of the Creed,” and 
“The Lord’s Prayer,” for which we suppose we are in- 
debted to Sir Roundell Palmer, if we can feel any 
amount of gratitude for that which could never have been 
desired, and when obtained, is of no possible use. An 
indiscriminate mixture of psalms and hymns is another 
novelty, somewhat necessitated by the before-mentioned 
general arrangement which, we suppose, may also be 
attributed to the compiler; but the most startling of ai 
novelties in the book, is the perfectly original use which 
Mr. Hullah has put the sign known to all musical minds. 
as a Pause. “ It is to indicate ihe ends of the lines,” he tells: 
us in the Preface. “It isa substitute for the ordinary 
double bar, and, as a pause, it should be entirely disre- 
garded!” Now, toany one who has experienced the 
trouble and difficulty of making a body of singers recognise: 
and attend to the signs ordinarily used in musical notation, 
it appears almost monstrous to set up a sign, and then 
give careful orders that it should be “ entirely disre- 
garded.” We are tempted to ask if there be any 
necessity for indicating the ends of the lines at all? We 
ourselves have been, for some years, in the habit of using 
hymn tunes without any such indications as double bars 
or pauses in the middle; and we must confess we have 
never experienced the want of them. Mr. Hullah will, we 
are sure, forgive us for speaking plainly on this point, as it 
is really a serious blot upon a book which has otherwise a 
good deal to recommend it. He has, on the other hand, 
wisely thrown aside the old style of notation, and given us 
crotchets and quavers, as more nearly suggesting to the 
modern mind the actual duration of each note. The 
Hymnal contains 159 tunes and 320 hymns; a considerable: 
number of the former being of German origin, and a large 
proportion of English manufacture, the production of the- 
last two centuries. A select few have been specially 
written by Mr, Hullah and other living composers, in- 
cluding Mr. E. J. Hopkins, Dr. Monk, Dr. Steggall, Mr. 
J. Barnby, and Mr. A. 8. Sullivan. 





J. Prrman. 


“ Behold, I bring you glad tidings.” “ Why seek ye the 
living among the dead.” ‘If ye love me, keep my com- 
mandments.” Anthems for Four Voices. Composed. 
by James VauaHan. 

“ Dies Irae!” by the same Composer. 

WE cannot look upon these pieces as adding anything 
new or good to the repertoire of church music, It is true- 
they are simple in form, and would. no doubt, prove easy 
of execution But surely this is not all we are to expect 
of new music, especially music intended for use in the 
sanctuary. Sometimes a phrase occurs which is almost 
pretty, but it is invariably spoilt, either by the phrase 
following, or by the clumsy manner in which the two are 
If Mr. Vaughan would take our advice—which is 
offered in all kindness—he would place himself under a 
good master of harmony and counterpoint, with a view 
of learning the art of writing two consecutive phrases pro- 
perly ; an art of which, truth compels us to say, he ap- 





AN effective pianoforte piece, unpretentious in design ; 
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pears to be at present, completely ignorant. 
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most comprehensive work on the subject. before a large audience. The principal vocalists wete upon 
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H. Amprose.—Sir John Hawkins’s History of Music (pub-| orchestral music was exceedingly good. Mr. Longhust ‘aa 
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by day’s retiring lamp,” Hatton’s “The Belfry Tower,” 
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CrrEncester.—A most successful performance 
Gf the Messiah was given by the Choral Society on the 
‘9{et February, before a crowded audience, in the Corn 
Hall. The principal vocalists were Miss Cecilia Westbrook, 
‘Miss &. Lane, Mr. W. H. Cummings, and Mr. T. Brandon. 
The band and chorus numbered about 100; as the former 
gontained no wood instruments, the deficiency was remedied 
by a special part for a harmonium, ably arranged by the 
conductor, Mr. Richard Mann. 
satisfactory, under the leadership of Mr. E. G. Woodward, 
and the choruses were sung by the members of the Choral 

jety with commendable precision and care. 
conclusion of the Oratorio, there was a general call from 
the audience for Mr. Mann, who bowed his acknowledg- 


The band was highly 


Dsrsy.—The Derby Choral Union gave a 
highly successful performance of Handel’s Messiah at the 
Corn Exchange, on the 21st February. Mrs. Bateman was 
thoroughly efficient in her solos, expecially in “ Rejoice 
y,” which she gave with the utmost effect. 
e, Mr. G.S. Hendley, and Mr. R. J. Smith also 
sang the important music allotted to them with much 
success; and the execution of the choruses throughout the 
evening gave ample proof of the careful training bestowed 
upon the choir by the conductor, Mr. Adlington. 


Dorcaster.—Mr. Eyre’s ninth Concert was 
given in the Guild Hall on Tuesday, the 17th ult., and 
was well attended. ‘The vocalists were Miss Wilkinson, 
Miss Brooks, Master Mason, Mr. Firth, and Mr. Eyre. 
Miss Wilkinson displayed a 
soprano ‘voice of good quality, Miss Brook (contralto) 
was also well received, and Mr. Eyre was very successfu' 
Altogether the Concert was pronounced 
the best of the season. 


Domrries.—The Dumfries Choral Society 
roduced Haudel’s Oratorio, Judas Maccabeus, at the 
echanics’ Institute, on the 16th ult., with a success, which 

we trust, will stimulate this young Society to even renewed 
exertion. The principal vocalists were Madame Dowland, 
Miss Newbound, contralto; Mr. G. Perren, 
tenor; and Mr. Brandon, (bass); all of whom acquitted 
themselves to the thorough satisfaction of a crowded 
audience. The choruses were sustained by the members 
of the Dumfries and Maxwell-town Choral Society, num- 
bering about 70 voices; and the band was highly efficient, 
under the leadership of Mr. A. C. Mackenzie. The suc- 
cess of the Concert was mainly owing to the exertions of 
Mr. Gooden (who had most efficiently trained the chorus), 
and of Mr, William Kerr, the originator of the Society, 
and its present secretary and manager. 


Duxprr.—On the 24th ult. the Dundee 
Amateur Choral Union gave a Promenade Concert in the 
Kinnaird Hall, on behalf of the Dundee Royal Infirmary. 
All the choral music was rendered with the utmost care 
and precision, especially «‘ The Pilgrims,” (Henry Leslie), 
Barnoy’s “ Luna” and 
“Hunting Song.” Several vocal solos and duets were 
also given with much success; and an interesting fea- 
ture in the concert was the organ performance of Pro- 
fessor Oakeley, of Edinburgh. The pianoforte accom- 
Panments were principally performed by Mr. Henry 
Nagel, to whose exertions the success of the choir is 
mainly owing. Bishop’s ‘‘Chough and Crow,” which 
concluded the performance, was accompanied by Mr. 
very attractive Concert was given at the 
a all, on the 25th February, the principal 
vocalists being Madlle. Titiens, Miss Hersee, Madame 
Demeric-Lablache, Mr. Hohler, and Mr. Santley. 
need scarcely say that with such artists, the programme, 

was a thoroughly popular one, was most ably 
rendered. Mr. Wehli, who was the solo pianist, displayed 
the power of his left hand only in a fantasia on “ Home, 
home,” a composition which it appears did not 
Please the Dundee audience so much as those works 


Mr. Tovey was the pianist. 





written for two hands, which they have been so long 
accustomed to. The hall was well filled. 


Dunnam, Near Avrrtncnam.—aA new organ, 
built by Messrs. Conacher and Co., of Huddersfield, was 
opened at St. Mark’s Church, on Sunday, the 8th ult. 
The instrument, though not large, is well adapted for the 
size of the Church. The organists for the day were, 
morning service, Mr. C. T. Bowland, of St. Cross Church, 
Knutsford; afternoon, Mr. Wolfenden, of St. Margaret’s, 
Dunham. 


Fatmovra.—On Tuesday, the 3rd ult., an 
interesting ceremony took place at the Vestry of Falmouth 
Church in the presentation, by the Rev. W. Hosburgh, to 
the young lady who has presided at the organ for the last 
three years, of a handsome valuable walnut Davenport, 
bearing the following inscription in gold letters: « Presented 
to Miss J. B. Duckham, by the Congregation of Falmouth 
Church, 1868.” 


Fropsuam, Crnresnrre.—The annual Concert 
of the Parish Church Choir took place upon the evening 
of the 27th February, inthe Frodsham Town Hall. Miss 
Knowles, of the Cleckheaton Philharmonic Society, and 
of the Bradford Festival Society, and Mrs. Atkinson, of 
Cleckheaton, gave their valuable services; and Miss 
Franks, Miss Latham, of Alvanley,and Mr. E. G. Steward, 
also assisted in the programme. Mr. Cuzner (organist of 
Chester Cathedral) kindly conducted, in place of Mr. 
Riley (organist of Frodsham Church) who was prevented 
from attending by a domestic calamity. Mrs. Atkinson 
is a pianist of much talent, and the solos played by her 
and Miss Franks were deservedly appreciated by the 
audience. The vocal music (which was of the most 
popular character) was also highly successful. The 
attendance was very numerous; and the entertainment, as 
a whole, was one of the best ever held in Frodsham. 


Guascow.—The Bell Harmonic Association 
gave a Concert of sacred and secular music in the 
Merchants’ Hall. on the evening of Tuesday, the 10th uit. 
The hall was quite filled by a highly respectable audience. 
The programme consisted of selections from the works of 
Handel, Haydn, Mendelssohn, Gounod, Silcher, Kent, 
Callcott, Barnby, and others. Mr. J. Scott Walker was 
conductor; and Messrs. E. Berger and T. S. Gleadhill 
officiated at the pianoforte and harmonium. The Concert 
was thoroughly successful. We hear that the Society is 
making arrangements for a Concert of high-class music at 
a later period of the year—T he Choral Union gave a highly 
successful performance in the City Hall on the 25th 
February, the works selected being Spohr’s Last Judgment, 
and Beethoven’s Engedi (the Mount of Olives), two 
elaborate compositions which we need scarcely say would 
tax the powers of the most efficient choral societies in the 
kingdom. The Last Judgment was given for the first time 
in Scotland; and, if we may judge from its reception with 
the audience, it will henceforth take its place amongst 
those sacred works already so well known and highly 
appreciated. The principal vocalists were Miss Banks, 
Mr. Wilbye Cooper, and Signor Foli. In every respect 
the execution of the oratorios was thoroughly satisfactory ; 
the choruses—especially “ Destroyed is Babylon the 
Mighty” (Last Judgment) and the “ Hallelujah ” which 
concludes Engedi—being given with remarkable precision 
and power. Mr. Lambeth, who deserves the utmost praise 
for his labours in connection with the Union, most ably 
officiated as conductor, and Mr. G. M. Smith played the 
organ accompaniments with much skill and judgment. 


GravEsEND.—The Philharmonic Society of 
this town is now giving a series of Concerts. under the 
joint management of Mrs. Pyne Galton and Mr. Alfred 
Kelleher, which have been highly successful. he pro- 
grammes appear not to be of a very classical order; but 
we presume that they are well selected to meet the taste 
of a popular audience. The attendance at each concert has 
been exceedingly good. 
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Grruspy.—On the 28th February a Concert 
was given in the Town Hall by the Grimsby Choral 
Society, which was attended by a numerous audience. 
The singing of Miss Dawson and Messrs. Smethurst and 
Liller was much admired; and the violin solo of Mr. 
Kew was warmly applauded, and according to the account 
furnished us, ‘called forth loud encores.” Handel's 
Dettingen Te Deum gave an excellent opportunity for the 
members of the choir to display their qualifications; and 
the Concert was in every respect highly successful. 


Hantzy, Srarrorpsumrz. — On Monday 
evening, the 16th ult., a musical entertainment was given 
at the Town Hall, the funds of which were devoted to 
the purchase of a Pianoforte for Thomas Griffiths, a blind 
man of this town, who having received a musical education 
at the Liverpool Asylum for the blind, will be thus enabled 
to earn a living by giving instruction. The programme 
consisted of glees by the Church choir, selections by the 
hand bell-ringers, flute solos, songs, &c.; all of which were 
well received by a large audience. After the Concert the 
instrument was presented by the Rev. J. Brammel with 
an appropriate speech. 


Herwoop.—The S. Luke’s Choral Society gave 
its annual Concert on the 20th February. Miss Clelland 
was the only professional vocalist engaged for the occasion, 
the other principal singers being selected from the choir. 
The Concert commenced with Locke’s Macbeth music, and 
the programme included Bishop’s glee, ‘“‘ Welcome, lady 
fair;”’ the solo being given with much effect by Miss 
Clelland. Although the evening was very inclement, the 
audience was tolerably large. 


Hoxiseck.—Handel’s Oratorio, the Messiah 
was lately given by the choir of St. Barnabas in the 
Mechanics’ Hall, in aid of funds to relieve the prevalent 
distress. The large hall was completely filled by an ap- 
preciative audience, and a good surplus of money remains 
to be distributed to the distressed. The services of the 
performers, under the able conductorship of Mr. Dodds, 
were given gratuitously. The principal vocalists were, 
Miss Glenton, Miss Hargraves, Mr. George White, and 
Mr. James Feetham ; all of whom performed the parts 
allotted to them with great care and taste. The choruses 
were given in excellent style, and were highly appreciated. 
On the motion of the Rev. H. Greenwell, a very hearty 
vote of thanks was accorded to Mr. Dodds, and to all who 
had generously volunteered their services, 


Hoxtirnwoop,. Near Mancuester.—A Mis- 
cellaneous Concert was given in the Working Men’s 
Institute on the 9th ult. by Mr. Heaters, in aid of the 
Bazaar fund. ‘The principal vocalists were Miss Johnson, 
the Misses Kelly, Miss Taylor, Messrs. Adam Cooke, 
Allen, and Dunkerley, assisted by an efficient chorus, and 
the excellent band of the Oldham Theatre; the whole of 
the performers being of the same town. The programme 
consisted of Locke’s music to Macbeth, a selection of songs, 
duets, glees, and instrumental pieces by the band. Mr. 
Yarwood, of Manchester, conducted with his usual ability; 
and the Rev. B. T. Thompson accompanied on the 
harmonium. 


KrrxcaLpy.—On the 21st February the Kirk- 
caldy Musical Society gave a performance of Haydn’s 
Creation in the Corn Exchange. The band and chorus 
numbered about 150 performers, the ordinary orchestra 
being augmented by several professional players from 
Edinburgh and Glasgow. ‘The choruses were, on the 
whole, exceedingly well executed ; and, considering that 
the solos were entirely entrusted to amateurs, they were 
very creditably rendered, especially ‘On mighty pens,” 
and “In native worth.” The room was very full. Mr. 
Adam Hamilton conducted the performance with much 
ability. 

LiverProot.—The Third Subscription Concert 
of the Philharmonic Society was given on the 25th of 








February. The programme was s0 largely selected from 
the works of Beethoven, that it afforded the utmost 
enjoyment to the lovers of classical mu-ic. The Concert 
commenced with the overture to Hgmont, and the Sinfoniy 
in C minor was performed at the beginning of the second 
part. The solo vocalist was Madlle. Natalie Carok, 
Herr Joachim gave a superb reading of Beethoven's 
violin Concerto, and Spohr’s “ Barcarolle ” and “ Scherzo;” 
the two last named works being delicately accompanied oy 
the pianoforte by Mr. Benedict——Tue fourth Concer 
took place on the 10th ult. The solo perfoimers wer 
Miss Sofia Vinta, Miss Anna Sewell, Mr. George Perren, 
and Mr. Lewis ‘'homas. The Concert consisted entirely 
of sacred music of a high class. The first part bein 

devoted to Gounod’s Cecilian Mass; and the second tp 
Mendelssohn’s Overture to Athalie, the 95th Psalm, and 
‘“« Hear my Prayer,” and Handel’s “ Coronation Anthem,’ 


MaccresFretp.—An Amateur Concert was 
given at the Town Gall, in aid of the funds of the 
Ragged School, on the 20th February. The programme 
was selected with much judgment; and the performance 
was highly creditable. It would be impossible to mention 
in detail the several vocal pieces given during the evening; 
but they appear to have been warmly received by the 
audience; and several of them to have only escaped 
encores by a very wholesome prohibition of the system 
during the entire evening, by express desire of the per. 
formers. The pianoforte performance of Miss M. Adshead 
was much admired, especially in a selection from the &th 
book of Mendelssohn’s Lieder ohne Worte. A repetition 
Concert took place on the following evening; and the 
receipts for the two performances amounted to £88, 


Mancuestrer.— The twentieth of Mr. Charles 
Hallé’s Grand Concerts, and last of the present season, 
which took place at the Free Trade Hall on the 12th ult, 
was one of the best yet given. 
in Egypt was the work chosen for performance; and the 
manner in which the trying choruses of this Oratorio were 
rendered throughout proved that immense pains mus 
have been bestowed upon the preparation of the work. 
Mr. Walker occupied his usual seat at the organ, and 
rendered valuable aid to the band. Mr. Hallé announees 
that the eleventh season will commence on the 29th 
of October next. The Manchester Vocal Society 
gave its fourth and last concert for the season at the 
Hulme Town Hall, on the 23rd ult. This concluding 
concert fully maintained the character of its predecessor, 
and we were very glad to observe at the foot of the 
programme a notice, which indicates that the Society pro- 
pose to give subscription concerts next season.—Os 
Tuesday evening, the 17th ult., a very interesting con 
cert was given at Hulme ‘Town Hall, Miss Kathavine 
Poyntz was the principal vocalist, and there was also 4 
select chorus under the direction of Mr. Anthony. Mis 
Poyntz was much applauded in her songs, especially in 
“ The Minstrel Boy,” which was enthusiastically encored. 
The solo instrumentalists were Madame Dunne (pupil of 
Mendelssohn) pianist; Mr. Otto Bernhardt, violin ; and 
Mr. R. Thorley, violoncello; all of whom were highly 
successful. Mr. Harper accompanied with his usu 
ability. The room was well filled, and the concert gave 
general satisfaction. 





Maryrort.—The annual gathering of the 
friends of the Baptist Church took place in the School 
Room, High Street, on the 26th February. Messrs. Craig, 
Harvey, and Robinson, all ministers of different congt 
gations of the town, spoke very well and rationally o 
various subjects, giving to each a religious and mo 
aspect. The music, consisting of anthems, duets, &., 
was excellent, being under the able direction of Mr. J 
Smith, of St. Mary’s, who presided at the harmonium. 
He was supported by Mrs. Smith, Miss A. Walker, Messts 
J. Walker, A. Hine, and J. Kelly, jun. 


Handel’s Oratorio Israel § 
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OrpHam.—A very excellent performance of 
Handel's Messiah has been given during the past month 
in the Working Man’s Hall, the band and chorus being 
mostly composed of local talent, and numbering upwards 


of 100 pe:formers. ‘The principal vocalists were Miss 
Lydia Vernon, Miss Heywood, Mr. Cooper, and Mr. 
Lovatt. Miss Vernon was highly successful in all her 
solos, especially in the air, “I know that my Redeemer 
liveth,” and the choruses were given with commendable 
vigour and accuracy. Mr. Yarwood conducted with much 
judgment and ability ; and Mr. Smith, of Ashton, as leader 
of the orchestra, contributed greatly to the success of the 
Oratorio. 

Oxrep.—The sixth and last musical entertain- 
ment of the season took place at the School Room on the 
5th ult. The programme consisted chiefly of instrumental 
music, besides several orchestral pieces. Mr. A. Dawes 
{leader), played De Beridt’s 7th air, and Miss Saxby per- 
formed a fantasia by Leybach. The choir sang with great 
spirit Mozart’s chorus, “‘ Happy is our Soldier band,” with 
orchestral accompaniment, and two other vocal pieces. As 
many were unable to obtain admission, the entertainment 
was repeated in the Lecture Room on the 13th ult. Miss 
Palmer presided at the piano, and Mr. L. S. Palmer 
conducted. 


Poytypoot.—A Concert, which was exceeding- 
ly well attended, was given by Mr. W. H. Haskins at the 
Town Hall, on the 10th ult. The artists were Miss Dove 
Dolby (soprano), Miss Adelaide Newton (contralto), Mr. 
Denbigh Newton (baritone) Mr. Ellis Roberts (harpist to 
H.R H. the Prince of Wales), Miss Kate Roberts (solo 
pianist), Mr. E. Deacon (a local amateur), and Mr. W. H. 
Haskins. ‘he singing of Miss Dolby, Miss Newton, and 
Mr. Newton received much applause; and Mr. and Miss 
Roberts were also warmly greeted by the audience for 
their really skilful playing. A ‘Grand Duo,” for two 
pianofortes, was well given by Messrs, Deacon and Haskins. 

Ramseate.—On the 20th February, a Concert 
was given in aid of the funds of the Seamen’s Infirmary, 
by the members of the Ramsgate Amateur Society. The 
Programme included Mendelssohn’s Concerto in G@ minor 
{ably executed by Miss Sturges, pupil of Professor Sterndale 
Bennett), a cornet solo by R. Kempton, and a flute solo by 
R. Hicks, Esq. Madame Cherer also gave several songs 
with much effect ; and the concert was a decided success, 
bringing together one of the most fashionable audiences 
ever assembled in Ramsgate. On the 25th February, 
the Rev. Alfred Whitehead, assisted by the choir of St. 
Mary’s Church, gave a second entertainment at St. George’s 
Hall, on behalf of the “United Club.” Pearsall’s « O 
who will o’er the Downs,” “The Hardy Norseman,” and 
Barnby’s March of the Men of Harlech,” were amongst 
the most effective pieces given by the choir. Mr. J. F. 
Thorne, organist of St. Mary’s, conducted the choral 
music ; and it is but fair to say that to his exertions the 
success of the choir is entirely indebted. ‘The hall was 
crowded to overflowing. 

Repcar.—The Redcar Amateur Musical Society 
gave its first Concert on the 24th February at the Central 

all. There was a large audience, and the concert proved 
a decided success, The programme was well selected, 
and gave the greatest satisfaction. A quartet and chorus 
“All hail! the infant Prince,” composed by Mr. J. H. 
Righton (organist and director of the choir at St. Peter's 
Church), was successfully produced, and is highly spoken 
of by the local press. Considering the short time which 
has elapsed since the formation of the Society, great praise 
is due to Mr. Righton, the conductor, for the proficiency 
the choir has acquired in part-singing; the choral music 
at this, the first Concert of the Society, having been 
rendered with remarkable feeling and precision. 


CpessDOWS, Istz or Wieut.—The Sandown 
oral Society gave a Concert on the 2Ist February. 





“Lay of the Bell,” which was well performed. The 
second part was miscellaneous, and included the part-songs 
“ Snow Flakes, ‘‘ The Cuckoo sings in the Poplar Tree,” 
(encored), and “ Elian Grey.” Several duets and songs 
were encored; and the whole performance gave the 
greatest satisfaction to a crowded audience. Mr. F. G. 
Baker, organist of the Parish Church, conducted. 


Sovurn Suretps.—The North Eastern Foundry 
Glee Club lately gave a Concert in the Mechanics’ Hall on 
behalf of the Mechanics’ Institute, and, as usual, attracted 
a very large audience. The programme was an excellent 
one, comprising a choice selection of songs, glees, trios, &c., 
and the music to Macbeth. Miss Lizzie Asguith (a pupil 
of Mr. Mason) played Thalberg’s “« Home, sweet home,” 
on the piano. The principal vocalists were Mrs. Fletcher, 
Miss Johnson, the Misses Reay, Lawson, and Doeher, 
Messrs. Blyth, Grubb, Carr, and Searmount. Mr. W. 
Mason, conductor to the Society, directed the performance, 
and was highly complimented by the chairman, E. 
Maxwell, Esq. This club is entirely supported by William 
Black, Esq., J.P., solely to induce the artizans and parties 
connected with his works, and their friends, to be properly 
instructed in music, and to have opportunities both of 
hearing and joining in the same. Twice before they have 
given Concerts for charitable purposes, when large sums 
were realised. 





Taunton.—The first monthly Concert of the 
Wesleyan College for the present Term was given by the 
College Choral Society, on the evening of Monday the 
2nd ult. The programme contained selections from Mr. 
Barnett’s Ancient Mariner and several songs and glees, 
including Horn’s “Cherry Ripe,” and Weber's Gipsy 
chorus from Preciosa. The Concert was highly successful. 


Torguay.—Mr. William Vinning’s second 
Matinée for the season took place on the 25th February, 
at Reynolds’ Pianoforte Saloon, and was attended by a 
numerous and select audience. The pianoforte solos were 
on this, as on other occasions, undertaken by Mr. Vinning, 
the vocal portion of the programme being sustained by 
Miss Thorne. In Beethoven’s Sonata in D, Mr. Vinning 
was highly successful; and in several other pieces of a 
less important character; his playing was much admired. 
Miss Thorne sang with her accustomed taste and feeling ; 
and especially in O’Leary’s song, “ He went tothe Forest;” 
she was warmly applauded. 


Trowsriver.—A Concert was given on the 
25th of February by Mr. H. Millington (organist of the 
Parish Church &c.), at the New Public Hall, assisted by 
Miss Emily Taylor, vocalist, and Mr. A. W. Waite, (violin 
and violoncello), of Clifton. The programme was well selected 
and contained several classical pieces. The singing of 
Miss Taylor was much admired. ‘The principal instru- 
mental pieces were Beethoven’s Sonata (violin and_ piano) 
in F, the same composer’s Romanza, Op. 40 (violin and 
piano), and Gregoir and Servais’ Grand Duo for piano and 
cello, on themes from TZrovatore; all of which were well 
given. Mr. Millington played Handel’s « Harmonious 
Blacksmith ” with much effect, and was encored. The 
Concert altogether gave great satisfaction. 


Worcester.—The second Concert of the 
Worcester Festival Choral Society for the present season 
was given at the Music Hall on the 28th February, when 
Mendelssohn's St. Paul was performed almost in its entirety. 
The organ recently erected in the Hall (built by Mr. 
Nicholson) was used for the first time on the occasion, and 
gave the greatest satisfaction. The principal vocalists 
were Miss Stable (who made a very excellent début), 
Master H. Wells, Mr. W. M. Dyson, and Mr. T. Brandon. 
The choruses were remarkably well sung. Mr. Done 
conducted, Mr. A. J. Caldicott presided at the organ, and 
the band was led by Mr. Spray. 





The first part of the programme consisted of Romberg’s 
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Organ Apporntments, &:—Mr. T. Crabb 
to St.. Mark’s, South Norwood ——Mr. George Dore to 
New College Chapel, St. John’s Wood.——Mr. Henrv 
Stokes to $.S. John and George, Exeter.——Mr. G. H. 
Stayton Organist and Choirmaster, to Wymering, Hants. 
——wIr, W. Essex, Jun., to 8. Philip’s, Islington. 
—Mr. Lumley, to Trinity Church, Haverstock Hill. 
—Mr. T. Whiteley, to St. Stephen’s Church, Camden 
Town.—Mr. Henry Lister, to the Parish Church, 
Greenwich. 





—.., 


USICAL UNION.—The eight Matinées of 1868 

on Tuesdays, at a quarter past three. St. James's Hall, 

April 21; May 5, 19; June 2. 9, 16, 23, and 30. Subscription, on 

nomination by a member, two guineas. Apply to J. Ex 
Director, 19, Hanover-square. 


HE MUSICAL UNION RECORDS.—“ They 

embody a valuable colleetion of facets, while they are enlivened 

by anecdotes ef music and musicians, related with all the truthfal. 

ness and naiveté of a Boswell"—Orchestra. A few copies left; half- 

a-crown each of 1865, with asteel engraving of Mozart, at Rome, 

1770; of 1866 with a view of Beethoven's Tomb; and of 1867 with 
Portraits of Rubinstein, Jaell, and Lubeck. 








DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ee ce Reformation Symphony. 


Full seore, Svo., 153; orchestral parts, £1 17s. 6d. 
-—— Funeral March for a Military Band. Full score, Svo., 1s. 6d.; 
orchestral parts, 4s. 0d. 
—— Funeral March, arranged for a Full Orchestra. Full score, Svo., 
Is. 6d. ; orchestral paris, 62. Od. 
-—— “Hear my prayer.” Hymn for soprano solo and chorus; 
orchestral parts, 5s. 4d. 
ARNBY, JOSEPH.—“ King all glorious.” A 
Motett. String parts, 2s. 6d. 
_ P. H.—“‘ He was despised and rejected.” 
Anthem for Passion week, for four voices, 6d. 
ROAD, W. BOWES.—*“ Christ died for our 
sins.” Short Anthem for Easter, 1s. 
EKYLL, C. §.—‘* Thou wilt keep him in perfect 
peace.” Full Anthem for Easter, 2s. 6d. 
AWRANCE, EDWARD.--Six Responses to the 
Commandments, as Sung at Merthyr Tydfil. 8vo. 1s. 
ONGREVE, BENJAMIN.—* The Lord is risen 
indeed, Hallelujah!” Anthem for Easter, 8vo., 2d. 
— ‘‘ Hail the day that sees Him rise, Hallelujah.” Hymn, 13d. 
— ‘Approach all ye faithful” Hymn, lid. 
RANTHAM, Rev. G. P.—‘‘ Near the tomb where 


Jesus slept.” Easter Carol. 8vo., price 1}d., or 1s. per dozen. 

ARKER, ROBERT.—“ Jerusalem the Golden.” 
8vo., price 3d., or 2s, 3d. per dozen. 

OE, J. E.—The St. James’s Evening and Pro- 
cessional Hymns. 8vo., 6d. 

OBB, GERARD.—Easter Processional, ‘‘ A Hymn 


to Christ as God,” the words by Gerard Moultrie, price 2d. 


EFEBURE-WELY.—The Modern Organist; a 
Collection of Organ Pieces in all styles. Adaptéd to English 
Organs by W. T. Best. No. 6, price 2s., contains: Processional 
Hymn, ‘Adoro te,” and March. No. 7, price 2s., contains: Alle- 
gretto Cantabile and Postludium. 


\ ENDELSSOHN.—Sonata in B flat for the Piano- 


forte, composed in the year 1827, price 4s, 


FFAIMMERMANN, A.—Gavotte, in G, J.S. Bach, 
from Suite 6 for violoncello, price 1s. 3d. 

—— Bourée, in E fiat, J. 8. Bach; from Suite 4 for violoncello, 
price ls, 3d. 

ae in C, J.S8. Bach, from Suite 3 for violoncello, price 
8. 3¢ 


ALKIN, J. B.—“ Phillis” (‘‘ Sometimes grave and 
sometimes gay‘’). Allegro for the Pianoforte, price 1s. 6d. 
—— A Frolic. Scherzo for the Pianoforte, price 1s. 6d. 
OTTSCHALK, CLARA.—Minuit 4 Venise 
Reverie Barcarolle. Price ls. 6d. 
SPA, ROSARIO.—Cada il tiranno regno d’amore, 


Valse ; paroles de Metastasio. Price 23. 


} ILES, HENRY.—“ Stars of the Summer night,” 
A Serenade song. Price 1s. 3d. 
—— “ A Doubting heart.” Song. Price ls. 3d. 
IMMERMANN, AGNES.—“ After war.” Song. 
Price 1s, 3d. 
—— ‘Crocus gathering.” Song. Price 1s. 8d. 
—— “The Stars are with the Voyager.” Song. Price Is. 3d. 
ARMER, JNO.—The Harrow Glee Book, No. 11. 
Farewell to Harrow (4 voices) 6d. 
—— Ditto ditto, No. 12. “ The Good Comrade” (four voices) 3d. 
—— Ditto ditto, No. 13. “Robin Adair” (4 voices) 3d, 
— atte ite No. 14. The Three Students. Solo and Quar- 
tett, 4d. 


Loncon: Novello, Ewer and Co. 





Ashdown and Parry, 19, Hanover-square. 
\ R. F. LUCAS, Music Sellers’ Accountant, 
i 26, Maddox-street, W.—AIl matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


O the MUSIC TRADE.—WANTED.—Mr PF. 
LUCAS has several applications for the purchase of 
Country Businesses. Parties desirous of selling may direct, incon 
fidence, with all particulars, to Mr. F. Lucas, Accountant, 26, Mad- 

dox-street. 








QUARTERLY SALE of Unredeemed Musical Property; and the 
Entire Stock of Addison and Co. (limited), who have relinquished 
business. 

Me; C. KELLY will SELL by AUCTION, at his 

a Rooms, 11, Charles-street, Berners-street, on WerpNgspar, 

April 8, at One o'clock, Eighty Pianofortes by Broadwood, Collard, 

Evrard, Kirkman, and Addison; Six Gothic Harps by Erard; 

Twelve Harmoniims by Alexandre, Debain, Evans, and Addison; 

10 000 pieces of Sheet Music; sundry Bound Works; old Violing 

and Violoncellos; nearly new Cornopeans, Flutes, Guitars, Musie 

Stools, and Musical Property of every description. May be viewed 

as above, and catalogues had the day prior and morning of sale. 


CARCE and CURIOUS MUSIC ; Music out of 
Print; Modern Second Hand Music in good condition, cheap; 
Old Italian Manuscript Scores; Works on the Theory and History 
of Music; Full Scores, Oratorios, Latin and English Chureh 
Music, Organ Music with Pedal obb., Organ Music with Pedal 
ad lib.; Harmonium Music; Overtures, Symphonies, &c., arranged 
as Septetts, Quintetts, and Quartetts, for Instruments, with and 
without Pianoforte Accompaniments; Operas, Glecs, Madrigals, 
Songs, &c.; Violin Music, &c. All at extremely low prices, for 
cash only. Descriptive Catalogue sent for one stamp. <A. Whit- 
tingham, 45, Frith-street, Soho-square, W. 


ALUABLE AND USEFUL SECOND-HAND 
MUSIC.—Full Scores, Theoretical Works, Latin and English 
Church Music, Operas, Oratorios, Unpublished Manuscripts, and 
Rare Works. Music for Pianoforte, Pianoforte and Violin, Piano- 
forte, Violin, and Violoncello, &c. The last Catalogue sent for ons 
stamp. G. A. Davies. 417, Oxford-street, Loudon. 5 


+ REEN’S PATENT UNIVERSAL ORGANS, 
J from 18 guineas, walnut cases; new powerful Church and 
Chapel Organs, with octave and half of pedals, frim 45 guineas, 
gilt pipes in front. The cheapest house in the kingdom for Organ 
Metal Pipes. Open diapason tenor, C to F, 42 pipes, £214s.; 
principal, CC to F, 54 pip»s, £2 183.; fifteenth, 54 pipes, £1 14s; 
all other pipes equally cheap. Amateurs supplied with every 
description of Organ and Harmonium fittings 20 per cent. cheaper 
than any house in the trade. Address Geo. G:een, Patent Universal 
Organ and Metal Pipe Factory, Ipswich, Suffolk. 


HE ENGLISH GLEE UNION, Messrs. H. 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
address Mr. J. Rudkin, 122, Culford-road, N. 


HE “APOLLO GLEE UNION” (Registered). 

Quartett and Double Quartett of Male Voices, open to 

Engagements for Concerts, Soirées, &c. Address to the Secretary, 
22, Langham-street, W. 


Page eninw ORGAN SCHOOL, 18, Exeter Hail, 
Strand.—Principal, SCOTSON CLARK, Esq.. Mus. Bac. 
lerminal fee, £223. Fourteen branches. Prospectuses forwarded 
for one stamp. THOMAS ROGERS, Secretary. 


T. CLEMENT’S CHOIR and CHORAL UNION. 

—Speeial Services, Lectures and Concerts attended within 
20 miles of London. (Sacred and Secular Music). Address, 
stating number of voices required, to W. Batchelor, 5, Hanover- 
place, Vincent-terrace, Islington. 


ARMONY and COUNTERPOINT TAUGHT 

according to the principles of the best Ancient and Modern 

Classics; Musical MsS. corrected and prepared for press; by 
Alfred Mullen, 25, Fitzroy-road, Regent's-park, N. W. 


‘mE 
A RUOM for the accommodation of Quartette 

Parties, Vocal or Instrumental, or a small Choir. Apply ab 
Harris's Music Library, 33, Rathbone-place, W. 
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HE CHURCH CHOIRMASTER and 
ORGANIST; Monthly Magazine of Church Music and 
Hymnology. Contents of No. XVL., April, 1863:— 
“Coming Choral Festivals.” 
«The Lyrical Drama,” by G. A. Macfarren (conciuded.) 
«Our Parish Choirs,” by Rev. J. P. Metcalfe. 
« A well-ordered Choir,” by Rev. Mackenzie Walcott, B.D. 
« Organ Economy ” (with specification), by J. W. Warman. 
Music of the Month, Choir and Organ News, Reviews, Corre- 
spondence, Notes, Advertisements. 
#,* The support and co-operation of Church Musicians is specially 
requested. Current number, 4 stamps. Subscription 4s. a year. 
Office, 5, Burleigh-street, Strand. 








Just published, aes 
HE ALPHABET OF HARMONY, giving a full 
account of the foundation and nomenclature of Chords and 
Discords, illustrated with examples of the use of their symbols in 
the Analysis of Harmony, by CLericus, M.A. May be had post 
free for 2s. of Alfred Wood, Music-seller, High-street, Huntingdon. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surrz. 
Esq., Harmonies by Wa. Jackson, containing 318 Tunes in various 
eet go —~ _ wed) cloth boards, $s. 04. 
Organ Score, vo. (engra c S. 
Do. Foolscap 4to., (printed) do. 5a, Od. 
di in limp cloth = 4s. Od 


Do. 0. 
Single Vocal Parts, 32mo. Super Royal, cloth bds. each 1s. 0.1 
TONIC SOL-FA EDITION, transcribed by T. K. Lonazorrou 
Limp cloth, 1s. 6d.; cloth boards, 28.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c_ Arranged by S. Surrx. Exq. 
Organ Score, with words, Foolscap 4to, cloth boards 2s. Od. 
Single Vocal Parts, 32mo. Super Royal, do. wo Oh 
$2mo. (Sunday Schools) No. 7,9d.—No. 8, 1s.—No. 9, Is. 3d. 
J6mo. (Vocal Score) No. 10, 1s, 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above~13 Psalms, &c., including Te Deum 
16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 





Organ Score, cloth boards eve eve ww. 88. Od. 
Do. roan, gilt edges oe ee - 10s. 0d. 
Single Vocal Parts, cloth boards each 2s. Od. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: George D'Este and Thomas Brear. 
And, by order, of all Booksellers and Musicsellers 





Sixth Edition. ad 

UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan H. Book ; also Chants, Responses, 

and Doxologies. Compiled by Joan Dosson, and for the most part 

revised and re-arranged by Henry Joun Gavntiert, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

Prices: plain cloth, 38. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 


AUTHORISED EDITION FOR RUGBY SCHOOL. 

¥ Just Published. 
7": ELEMENTS OF MUSIC SYSTEMATI- 

CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Hznry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 

Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 21, Soho Square. 





IMPORTANT TO COMPOSERS, MUSICAL STUDENTS, AND 
AMATEURS. 


Now ready, in one vol., demy 8vo., 6s. 6d., 
N USICAL DEVELOPMENT. Being an attempt 
n to set forth the true spiritual aims of the principal forms of 
— By Joseru Gopparp (Author of the Philosophy of 
usic. 
OPINIONS OF THE PRESS. 

“It contains much sensible thought."—Zzaminer. 

“This is an earnest book by an enthusiastic thinker on the art. 
- . . Some such thoughtful work as this is assuredly well-timed.” 
—The Musical Times. 

** We close the book with the conviction that to those who will 
take the trouble to think well over the author’s propositions much 
benefit will accrue. ‘Musical Development’ is not a eommon 
book.” —Tre Musical Standard. 

OPINIONS OF MUSICIANS. 

“Your works ought to receive encouragement. Believe me, 
I think highly of your ‘ Philosophy of Music.’ and weleome with 
delight any new work from your thoughtful pen.”"—E. F. Ri 
BAULT. LL.D., F.S.A. 

** You have elevated the art, and would raise the status of the 
artist by your works.”"—CHARLES SALAMAN. 

“I am glad to possess your interesting book.”—Professor 
OAKELEY. 

London: Thomas Murby, 32, Bouverie-street, Fleet-street, E.C. ; 
Simpkin and Co., Statieners’-hall-court, E C. 


nah REGINA, for Four Voices. Composed 
by J. SHorr. Price 1s. 6d. The profits will be devoted to the 
assistanceof the new Mission of 8t. Joseph, Birmingham. 

Dr. A. Holloway (the eminent Professor and Composer) writes:— 
‘“* T consider the ‘Salve Regina’ of Mr. Short a well-written piece 
of music. Several passages show a decided feeling for expression ; 
the disposal of the vocal score is often very effective ; and, being 
of moderate length, it will prove useful to many of our choirs,” 

London: Novello, Ewer and Co. 








Dedicated (by permission) to the Right Honourable the Countess of 
UDLEY. 
HE FATES: A Cantata. The Poem written by 


D. P. Cartgr, Esq., and set to Music by W. T. BELcuER, 
Queen's College, Oxford, for the degree of Bachelor in Music. 
Price, nett, 3s., in paper covers; 53. bound in cloth; by post, four 
stamps extra. 

London: Published by Hutchings and Romer, Conduit-street, W.; 
Birmingham: W. T. Belcher, Hampstead-road; and to be had of 
all Music-sellers. 





A Reet Copy, post free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, tarmedin ... ss s. 28. 6d. 
» 2%. Cloth boards, red edges, gilt lettered... 8s. 6d. 
TONIO SOL-FA EDITION. 
» 8 Limp cloth, turnedin ... eee ee 28. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
btain them on special terms by application to the Bristol Publishers. 
: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


HE CONGREGATIONAL CHURCH SER- 
VICE BOOK. ByJ.A.Bravumont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “Te Deum.” Cloth, 3s. Words only, 4d. and 64. 
a 52, New-street, Birmingham ; and Simpkin and Marshall 
ndon. 








Now ready, 
66 a ¢ ” i 
Che “Pook of Praise” Bynmal, 
Compiled and arranged by Sir RounpELL PALMER. 

A, in royal 32mo, cloth limp ae ee ee ee 

. in small 18mo, larger type, cloth limp os 
C, same edition on fine paper, cloth ... 0... we ewe 18. 6d 

Also, an Edition with Music, selected, harmonized, and com- 
Posed by Joun Hunan, square 18mo, cloth, 3s. 6d. 

Macmillan and Co., London 


XUM 


ROBERT COCKS AND CO.’S NEW MUSIC. 
HE POPULAR VOCAL DUETS of the DAY, 
by SrrpHen Giover, Franz Ast, Loper, Miss Liypsay, &c. 
3s. each. All at half price, with extra stamp for postage. 
Hark! the Goats’ Bells Ringing. | The Cup of Peace. 
The Rose and the Nightingale. | Tell me, fair Star. 
Say, who comes here ? Gipsy Countess. 4s. 
The Thrush and the Jay. Flower Gatherers. 4s. 
The Fairy Queen. What are the wild waves say- 
The Crystal Cave. ing? 4s. 
Oh! ye tears. Pulaski's Banner. 
Fading away. Kathleen Aroon. 
God Bless the Prince of Wales | God save the Queen (for four 

(for four voices, 2d.) voices), by John Bishop, 2d. 
Peor Bessie was a Sailor's Wife. 

VOCAL TRIOS for EQUAL VOICES. Adapted to English 
Words by WitttaM Hitts. Three vols., limp cloth. Each free for 
36 stamps; or in 39 numbers, each 2d. 

“Mr. Hills deserves great praise for the manner in which he has 
executed his work”"—Orchestra. “*. . . Has carried out his plan 
with consummate judgment and taste."—Jlustrated London News. 
“. . . Invaluable as studies and exercises.”—Globe. 

London; Robert Cocks and Co., New Burlingtun-street, W. 


HE ENDLESS ALLELUIA, set to Music for 
Voices in Unison and Organ. By H. M. Harvey, Rugeley, 
Author of the Chant Service for the Te Deum, Festal Arrangements 
of the Tones, &c., &c. Organ part, 3d.; melody and words, Id. 
or 5s. per 100. 
“ A very effective composition.”—The Choir. 
London: Novello, Ewer and Co. 


HE SCHOOL SINGING BOOK. By F. WesrER, 
Resident Organist, German Chapel Royal, St. James's Palace. 
Price 1s. 6d. London: Simpkin, Marshall and Co., and of the 
Author. “Just such a book as we have long looked for in vain.”— 











Church Choirmaster. 
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Si cmegins 
HE ANGLICAN CHORAL SERVICE BOOK, R. R. P. STEWART.—A Morning, Communion, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, and Evening Service in G, for Parish Choirs. 8vo, price ls, 2 ‘Auld Ri 
2s. London: Novello, Ewer and Co. Oxford: Parker. or singly, Te Deum, 3d.; Jubilate, 1}d.; Introit, Kyrie Eleigon” Chant ¢ 
Sixth Edition mag Mhsarvena em ——- in Excelsis, 4d.; Magnificat an Sues 

, ° unc Dimittis, 4d. ndon: Novello, Ewer and Co 
HE ANGLICAN CHANT-BOOK, edited by E. | 2 en Funter 
Foe eee aoe NOt ea don.| CAMUEL PORTER'S SERVICE in D. Edited | , 6 
9s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. i me J a Kyrie. be 8vo., wie 9d.; or singly, Te Deum, 34,- eet 
~ = * aes = 0 ubilate, 14d.; Kyrie, Sanctus, and Nicene Creed, 3d.; M at 

R MORES UNISON ee — = A, gat jms Nune Dinuteis, 84. London: Novello, Ewer and Gene Fat 

‘oices an rgan. Te Deum and Jubilate. Octavo, aH ? 
folio, 1s. 6d. Kyrie, Nicene Oreed, Sanctus, and Gloria in Eacelsis. In simple Chant Form No, 
Octavo, 44d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, MORNING, COMMUNION ° ‘ 
8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. | A ’ . Ny and EVENING 

London: Novello, Ewer and Co. 4 necro was for a Pe Chorus, with Organ | 

<j “ -- | Accompanime . T. BEst. 3 , 

USELEY AND MONK’S PSALTER AND |iottows:-— tT. Octavo, 18.; or separately, ag . 

CANTICLES, pointed for Chanting. Second edition. Autho-} Te Deum and Jubilate Deo - i ye Serenade 
rised by His Grace the Archbishop of York. 24mo., without! Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and The Wat 
chants, 1s. ; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- Gloria in Excelsis ... ns as oe 44d, Twilight 
rately, 2s. 6d. Canticles, score, small quarto, 9d.; separate parts,| Magnificat and Nunc dimittis oss po pieces * 
3d.; words te, ee. 14d. pea aaa oa London: Novello, Ewer and Co. asl 8 

ovello, Ewer and Co., and Parker and Son. " ar = nAN Gla a EAGLE : 
ee USELEY.—A CHAN’ SERVICE FOR THE | The Kine 
TE DEUM, arranged by the Rev. Sir F. . Ous 
OULE'S COLLECTION OF 415 CHANTS, 57 | pirt, May Mus’Doc. Octavo, price 3d. OM | cet, 
RESPONSES, &c. Price, 58.; sep. vocal parts, 1s. 9d. each. | London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry, 
HE PSALTER, PROPER PSALMS, HYMNS yh SMITH’S CHANT SERVICE in EN) 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Fi flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie, ve 
Joute. (Large type.) Price 4s. 6d. Novello, Ewer and Co. | 8d. Magnificat and Nunc Dimittis, 3d. The same Te Deum, printed No. 
Sixth Edition. in F, 3d. London: Novello, Ewer and Co. 
mn y Al 5) ~ ~ 7 aah nh) 7 
OULE’S DIRECTORIUM CHORI ANGLI- DWARD HERBERT’S CHANT TE DEUM, 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. in D. — - _ BEN og eels Octavo, price 3d, 
Fourth Edition. ondon: Novello, Ewer and Co. 
OULE’S DIRECTORIUM CHORI ANGLI- R. W. SPARK’S MAGNIFICAT and NUNC 
CANUM. Quarto, in cloth elegant, price 7s. 6d. aaa pe “agp rag: sesso — Organ. Octavo 3d. TOSEI 
Reaaniiittition, London : Novello, Ewer and Co. 
HE ORDER FOR THE HOLY COMMUNION, ~ Second dition, . price 

Harmonized on a Monotone in a very simple manner for Paro-| FYHE MORNING SERVICE, TE DEUM, and 
chial use. By B. St. J. B. Joung, Esq. Price 3d. Novello, Ewer BENEDICTUS, set to Music in the Simple Chant form by 
and Co. ALFRED H. LittLeron. 8vo., price 3d. 

London: Novello, Ewer and Co. 
ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 84—Hymns of the Eastern) J‘. HE EVENING SERVICE, MAGNIFICAT and HU) 
Church, 4 voices, each 1s., PEACE IT 18 I; THE DAY IS PASSED AND NUNC DIMITTIS, set to Music in the Simple Chant Form Price 
OVER; THE DAY OF RESURRECTION.—S. Marx’s CHant Book (in| by Atrrep H. Littieton. 8vo., price 3d. “Then w 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, aes ene on Church 
Part I., being the main body of the work, price 8s. 6d.; and Part MORNING and EVENING SERVICE inF; | clergymen, 
II., The Table of the Chants, price 1s. (useful for places where only | consisting of the Te Deum, Jubilate, Sanctus, Gloria Deo, | Bart. Mus 
the Canticles are chanted). Also Two “Tz Deums” for Choir and | Kyrie (Nos. 1 and 2), Magnificat. ' eataeela | aa 
yrie (Nos. 1 and 2), Magnificat, and Nunc dimittis. Composed by Londo 

ey tes bass re cca tas ak tenon a Latin eae alee |Hevry Baker. Folio size, 33. London: Novello, Ewer and Co. 
3s. Also the People’s Plain Song, separate. price led. Four-part | N Sv ’ y 7 : Just p 
Cadences for the Holy Communion, 6d. The Carol for Christmas R. JOHN S TAINER S NICENE CREED, be IX R 
; 2 Bc ea Roce an Easy Form for Four Voices, or for voices in Unison with : 
Morning, vocal score, 18mo. edition, 2d. ;° melody. 18mo., 1d. Organ A al t. Folio-size. 6d. : W ] + (as Su 
London: Novello, Ever and’Go. on eT ge 
2 ie eee a: ; 2 Tydfil, H 
N_ EASY MORNING AND EVENING! 4 COMMUNION SERVICE; consisting of Introit Fpectoiee 
SERVICE for Parish Choirs with Kyrie, and simplified Kyri x Y y 
yrie, Gloria, Gratias, Offertory Sentences, and Amens. 0) CI 

Litany. Composed and arranged by the Rev. F. R. Bryans. Price|“ py Gaas. GARDNER. Price 6d. London: Novello and C 

One Shilling. Published also in the Tonic Sol-fa Notation. y s CO nes eee eae ous B ont 
lso, ’ Od preve 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- EV. R. HAKING’S ANTHEMS ‘ofthe great 
ciple applied to the Standard Notation. Price One Shilling. for Various Seasons. Price Threepence each. Ifred Nove 
Novello, Ewer and Co. ADVENT. EASTER. cheap editior 
mentee CHRISTMAS. Wuir-Sunpay. ‘tions, which 
Third Edition. LENT. TRInIry. of recommen 





E DEUM (Unison). An Easy Setting. B 
) gto gn i ie Big rE PILGRIMS HOME, A Hymn for, Fou 
Voices. Composed by E. H. Toorng, the Words by the Rev 


8vo., 8d. London: Novello, Ewer and Co, 
Second Edition. re pom ne rector of Quarley, Hants. Folio size 
vray a x x ° “9 > 6 
A CHANT SERV ICE for the OFFICE of the “The talented Organist of Chichester Cathedral has written 
HOLY COMMUNION. By Arruvr Snos, Organist of the | charming hymn, or rather, we should call it anthem, to some equally 














Parish Church, Shiffnall. Octavo. price 6d. : excellent poetry. It is in the key of D flat, the stanzas set to 
___London: Novello, Ewer and Co.; Birmingham: Harrison. | varied music. The principal melody is solemn, and the harmonies | 
J, BAPTISTE CALKINS EASY MORNING wn eA Widen cok Camneint ty Gneae a 

¢ COMMUNION and EVENING SERVICE in D, set to Music|“ T3E MORN OF THE NATIVITY.” A Sacred Song, Price 38 
for the epecial use of Parish Choirs. Price 1s., or singly :—Te London: Novello, Ewer and Co 4 
Deum and Jubilate, 43d. ; Sanctus, Kyrie, Nicene Creed, and Gloria - 
in Excelsis, 44d. : Magnificat and Nunc dimittis, 3d. YRIE ELEISON. Theme in the Tenor. By 

London: Novello, Ewer and Co, C. H. Tovey. Price 6d., or 4s. per dozen. To be had of the 


R. JOHN B. DYKES.—Short Morning, Com-| Composer, Rossail College, Fleetwood. 
munion and Evening Service, in F, for Parish Choirs. 8vo., ‘i 7 7 ; 
price ls., or singly, Te Deum, 3d., Benedictus. 2d., Kyrie (No. 1 HORAL HARMONY, No. 101 8 pages, price id. 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, aud “ Albion. on thy fertile plains ;" ‘ Rise, Cynthia, rise.” 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. London: F. Pitman, 20, Paternoster-row. 
London: Novello, Ewer & Co. ‘ . tna 9 
; - re — oe Just published, royal 12mo., 200 pages. cloth extra, price 3s. 64., 
G A. MACFARREN’S UNISON SERVICE for| JM HE ULSTER TUNE BOOK. Edited by Wi 
e PARISH CHOIRS. Price 1s., or singly:—Te Deum. L1aM Moss. A Selection of Psalm and Hymn Tunes in Full 
Price 3d.; Jubilate, 1jd.; Kyrie, Nicene Creed, Sanctus, and| Vocal Score with Accompaniment for the Pianoforte. One copy 
Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. sent post free for 46 stamps. 
London: Novello and Co, Belfast: W. Moss, Grosvenor-street. 
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Re JLLEM COENEN’S COMPOSITION 
Is; Auld Robin Gray, ae meade : a. German Ny lh li 
son’ | Chant du Barde ... a am “a 4 0 JOURS 1eder Album 
and Dance des ange oy a = oe . 0 F + 
Fantasia. for the left hand onl on * yee ee ‘ 
ited “God save the Queen” ... id * The last rose” and With th — ORTY 8 ON GS, 
Le Papi'lon au Réveil a i a oe 4 0 € original words : 
3d.; Mozart's Minuetto, from the Diverti a <— oe £4 0 orcs, and an English version, b 
ink” | Sodeesowe: Galop: ... mento in D, transcribed : 0 JOHN OXENFORD 7 
Sie Bomancero. Six Transcriptions de on Pes o 0 Complete ; 
No. 1 Tannb user. aoe ets pe No. plete, in One Volume, octavo, 6s. net. 
. Anna Bolena. Doni : a os 1 OR, SINGLY :— 
NG - De zetti ... pick aes Fog Ulrich—Herr Ulrich | s. d. 
: py oe ads 4 0| 3 The Watchman—Wiehterruf As “ w. 2 0 
rh 5. Normani. Mercadante ys ith +» & 0} 4 Bavarian Sor Boy—Der Schweitzerbu am oo 2 0 
i et 6. L'Elisire d'Amore. Doni Bi 4 0) 5 Th ong—Bairisches Volksliedch oe oe 
F deren Moreeau de Concert onizetti 4 ol 6 amb Roses—Die drei Riselein chen 1 0 
4 The Warrior's lament =. e4 as «- 4 0! 7 The ent in thought—Das Gedenkea i oo 2 0 
ya | BelisieAndante ag [ivselame 1 0 
3 aoe 2 6| 9 I u acht ae oe pom 0 
3d, Lovely Spring. For Soprano js sonal 10 Hh pean one—Untreue = 10 
ie Do. do. For Contralto or Baritone 3 0/11 A bitter ps u End’ ... = oe a 2 
Hig | The Kindly Stare i = - = 3 Ole dee eine Le 
ELEY, eiiis The above sold at half price. - es 7 a lover's taht os an Lishe ove Piles ° 
ve 
Re ovello, Ewer & Co., 1, Berners-street, W.; and 35, Poultry, E.C. | 15 The pF ary armen Zeit ove : ° 
. Be —Abschied r * 
ENRY y 16 A Song to Spring— ae? von der Heimath .. 
#., NRY SMART'S TRIOS FOR FEMALE 8 Constancy—o viel Sera aaa gg 
yrie., 4 overs’ ; tse 
; No. 1. The Corall’d C Quarrel—Das gestirte Gi ae 
inted 2 Something br a Ocean 30 a aoe Miidchens — ~ él 20 
: . Hope and Memo: eee 21 — erzig Schatzerl oe ee a 
UM, 4. Night sinks on the wave Ee 3 0 22 ry her cottage door—Hab’ oft a ae 2 0 
3d 5. Oh! Skylark, for th 20 93 g of the Styrian Alps—Steyermiirker’ acht .. 2 0 
i. = 3 0 Se ee eee 
Ne Sold at halfeprice. vies $8 A chert tannwelh ibe an a - 2 0 
908d London: Novello, Ewer and Co 26 Soldier's love—-Soidatenlicbe *” i 
70 3d. é 27 My Dearest e tie yy ; 
OSEPH BARN 1a 98 A ligh , my Varling—Mei herzig’s Deeakt -« $¢ 
SEPH BARNBY'S ORGAN MUSIC.—No. 1, 2 Suet Os beokeane tae tee _ -¢ 
and Foe asap (Joy). 4 bd Alma—Auf der ‘Alma och vom Dachstein an i 0 
m by ante Grazioso (S ‘ yrolese and his child— =a ag moe 
y Gloria Patri, inaoe” ss te = of the pode Sema ei well cag ow ee 
London: Novello, Ewer and Co. 84 lomtnaeanae” o sees 3 9 
a . 35 Thuri seelen-aliein dia ; sie 4 
and HURCH CHOIRS. B 36 seagull aaa a me f 
Form —ee 1s. ‘ y F. HELMORE. rod Annie of ate Sa Tha ‘ 1 ; 
“Then we have Mr. i P A Lam i r on Saree eee 
: F: on Church Choirs, See Paneer excellent little work | 39 May Senseo Sasitiieend i _ ove 2 0 
in Fs | clergymen and every choirmaster.” = the hands of every musical 40 Farewell—Lebewohl RT] ce ed pre 20 
a Des Bart. Musical Times, Nov. 1867. . — Vide Rev. Sir F. A. G. Ouseley, +. The Si ai oe ste =o 
sed by London: J. Maste: bs leparate Songs are sold at hal, i 
xd CO. iJ. rs. Stratford-upon-Avon: E. A London: f-price. 
: E. Adams on: Novello, Ewer and Co 
——— . ., 1, Berners-street, 
T) 3 Just published, pri Poult , reet, and 35, 
‘D, in IX published, price 1s., and to be had of th = : 
mn with X RESPONSES to th ‘ of the Composer, NOVELLO, E 
. . e = WE , — 
without By a Sung by the Choir of St lca <n ear : R - CO.’S COLLECTION OF 
aRD LAWRANCE, Organi , Merthyr Tydfil). t 
Tydfil, Half pri . Organist and Choirm ¥ c 
A ’ price for a doz ; aster, Merthyr . < 
ntroit, Ps en copies. & y - unvann $ ao ONS, 
Ame O CHORAL SOCIETIES —T ITH ENGLISH AND GERMAN WORDS 
im ri heavy taxes upon musical knowled —To remove the ‘In One Volume, octavo, 6 ; 
EMS period prevented the possibility of th ledge which had for so long a) No. b * & net. 
of the great com y e dissemination of th ' OR, SINGLY 
Alfred posers amongst the peopl e works| 1 Blondel's Song—Blondel's Li ’ 8 2 
red Novello, in the year 184 people of this country, Mr. J.| 2 The Walnut T adel’ Lied ove rs 
mia = of the ps ae nal gee ys the issue of those| 3 ae a * 2 : 
tions, which are no ; orios and other sacred co; .| 4 ee os ys ese es Za 
ee of recommendation. eacue cae Se “i pers baby a word . Gas has 0d gee eae one 2 é 
ions of these work * ne choruses in the oct | 6 The joy —Volksliedchen pe a 
r Four ee or pianoforte emetine — separately, Bh agi 7 near te <r wand're nicht ” 3 ; 
the Rev sno Novello, Ewer and Co le an exceedingly cheap rate,| 8 A flow’ret thou r aoa See see $04 “ 3 0 
io size po aeived when hay wae phe oo _ the time has| 9 O sunny beam Cay san en bist wie eine Blume 1 6 
as alre: help forward th 10 , ee onnenschein = * 
written 4 vip coulis rhea f oon ee results ; ona = ll Se ee nicht nes . on : ° 
e equally avo choruses full e price of the whole of 12 W F & jn . ae en 
duced ¢ ly fifty per cent. Ali e 0 rs anderer’s songz—Wanderli ore pon 20 
as set t0 B. prices) will be f : ist of these (with the 13 A spri y—Wanderlied —... : : 
armonies fe vga and perches pa th October number of the a 14 5 ca si 2 6 
mbet. aera’ Ontavo y ebeate ee, be ones them, to axk 15 The ee aoe ich ihn gesehen 2 0 
Re. 3 to ixsue a ne fe so the intention of the 16 A vision—Ei chste... ant F 
brie ltt choruses, without accompiniment, which will bo publish be |¢ Avisloo—Bie Tremm oem me 3 0 
eof “ Novello's Penny Cho hich will be published 18 Love—Liebe ... ‘ is “ aaa 
a peued in numbers Fo Serge pence bape gl This work will be 19 In Sapode Mai oo si hia pom i } 
. i. f requently two or three choruses , each containing at least 2 ~~ two Grenadiers—Die beiden Grenadic re .¢ 
ad of the i ' ly lovely face—Dei . lere ... 3 
Just Published. |$8 Beseteons ad Dein Anqesieht eo 
4 ; 4 2 eous cradle—Schine Wieg an 20 
a ovel ’s & |23 Emotion— PE all oe 
srice 1d. © : lo’s 2 enny Chorwses. 24 A red red a 7 Rislein. ia ae 
ise.” No.1 n Vocal Score, without Accompaniment Fe ete trearur'd in my heart—Intermez ‘a ~ 3% 
aan es The Heavens are telli . be A ride in the wood—Waldesgesprich zo ae 16 
. 2 The Hallelujah Ch “y ove .. Haydn | 9g Evening Song—Abendlied _ < w 2 0 
e oS. 6d., 3 0 Father, wi Meir Hi | 28 Drinking Seng—Trinkli ee 20 
4 , whose Almighty fandel |99 7 &- inklied 
by WI-- We come, We come ghty power ea a 9 The Lotosflower—Die Lotosblume 1 6 
ar in Ful 4 Lead on, Lead > a re \*° My Cottage—Die Hiitte ... re. : 6 
co} eve one ° ooo inn 
ne copy y is the Lamb, and Amen : | santo a — Songs are sold at half-price. 0 
es 0, 
| , Ewer and ne 1, Berners-street, and 35, 
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Fust. published, 
MENDELSSOHN’S 


POSTHUMOUS WORKS, 


(SECOND SERIES.) 





THE 
REFORMATION SYMPHONY, 
Full score, octavo 15s., net. Orchestral parts, 37s. 6d., net. 


*,* The arrangements for Piano Solaand Duet by JosEPH 
Bannsy, will be ready in a few days. 


SONATA IN B FLAT, 


PRICE & 


SONATA IN G MINOR, 


PRICE. 6s. 


THREE PRELUDES, 
FOR THE PLANOFORTE, 
Or. 104. BOOK L PRICE 6s. 
No. 1, in Bflat. No. 2; in Bminor. No. 3, in D. 


THREE ETUDES, 
FOR THE PIANOFORTE, 
Or. 104. BOOK IL PRICE 6s. 
No. 1, in B flat minor. No. 2,in P. No. 3; in A minor. 


FUNERAL MARCH, 


COMPOSED FOR.THE FUNERAL OF BURGMULLER, LN 1836. 
Piano Solo, 3s. Piano Duet, 43. 
The above are sold at half-price. 


London: NovELLo, Ewer anv Co., 1. Berners-street (W.), and 
35, Poultry (E.C.). 











Just published, price 63., Book VIII. of 


MENDELSSOHN’S 
LIEDER OHNE WORTE. 


Sold at half price. > 
London: Novello, Ewer and Co. 





Just published, 

AN ENTIRELY NEW EDITION, SPLENDIDLY PRINTED 
AND BOUND IN SCARLET CLOTH, GILT EDGES, 
PRICE 12s., 
MENDELSSOHN’S 
LIEDER OHNE WORTE, 
(SONGS WITHOUT WORDS) 
for the Pranoforte, 
CONTAINING BUOKS 1 TO 7. 





OCTAVO SIZE, IN PAPER COVER, ¢s., OR, WHOLE CLOTH, 
GILT, 83., 


MENDELSSOHN’S 
LIEDER OHNE WORTE, 
(SONGS WITHOUT WORDS) 
for the Pianoforte, 
CONTAINING BOOKS 1 TO 7. 


*,* There are the only Editions containing the Seventh 
Book. 
Loncon: Novrr1o, Ewer anp Co., 1. Berners-streot (W.), and 


35, Poultry (E.C.). 








BREITKOPF AND HARTEL'S LEIPSIC EDITION, 
LEMENTT'S SONATAS for the PIANOFORTE 


Complete in Two Volumes, folio, 16s. each, net; or singly, 





——— 


















































re 


No. s. d.| No. aad 
l,inC,op. 2 ..  ... 3 @/|35,in EB flat, op. 20 we BG] Ma 
2, in A, op. 2 « oo. 2 6/36, in B flat, op. 30 in on ~ 
3, in B flat, op.%.. ... 2 0/37,in F,op. 3 ww. bg 2 
4, in E flat, op. 7... we 2 0/38,inG,op. 3. LL g 3a 
5, in C, op 7 oe oe 3B 0/39, in A, op. 33 wg 3d 
6,inG@ minor. op.T .«.. 2 0/40,inC,op3t .. wag 4 
7, in B flat, op. 9... ... 3 0) 41,im Gminor, op. 34 ... ¢¢ 5 
8, in C, op. 9 jn -. 2 6/42,in F,op 2 2. 2. 39 6 
9, in E flat, op. 9... «. 3 0/43, in EB flat, op. 3 Pay 1a 

10,in A,op.10 ... oo. 2 0/44,im & op.86 2. 4. 38 w 

ll,in D, op.10... -- 1 6/45, im F,op.36 2. 2. 36 & 

12, in B flat, op. 10 oo. 2 0/46, in Ciop, 36... 0. 49 2 
13, in B flat, op. 12 .. 8 0/47, in B flat, op. 37 wih 

14, in E flat, op. 12 oe 2 6/48,in D, op. 3 . we bf Bu 
15,in F,op.12.. ww. 2 6/49, in C, op. 37 2. wo 96 ll 
16, in E flat, op. 12 oo 3S OORMG op. 8 .. wee la 

17, in B flat, op. 14 «. 3 0/51, in B flat, op..38 we BOP 2 1% 

18,in F,op.14 ... eo 2 652, im F, op..38 us B98 1B 

19, in F minor, op. 14... 3 0/53, in C, op. 39 on 46 

20, in D, (LaChasse)op.17 2 6/54, in G, op. 39 oe £8 

2l,inC,op.19 ... w- 2 6155, in D, op. 39 we Ot visti 

22, in E flat, op. 20 2 6/56, in G, op. 40 - 56 

23, in F, op. 21, .... . 3 0/57, in Bminor, op. 40 .. 3¢ RA 

24, inE flat, op. 24... . 2 6/58, in D, op. 40, (with on F Pi 

25, in F, op. 24... . 8 0} introduction in D miner) 4 ¢ 

26, in E flat, op. 24 - 2 6/59, im B, op 46 (dedicated No.1 7 

27, in C, op. 25 . 3 61 to Kalkbrenner)... .. 60] * 2 
28, in G, op. 25... . 2 6/60, im E flat, op. 47 aes 3] 
29, in B flat, op. 25 2 6/61,.in B flat, op. 47 - 30 40 
30,in A, op. 26... .. 3 0/62,in A, op. 50 2... 46 ba" 

31,in F sharp minor, op.26 3 0|63, in D minor op 50 50 5b 

32, in D, op. 26 ° -» 3 0/64, in G minor, op. 50 61 
33, in F, op. 27 . «. 2 6) (Didone abbandonata 1] 
34, in G@ minor op. 30 =... 2 0| Dedicated to Cherubini) 6 0 & ¢ 

The separate Sonatas are sold at half-price, 9a. 7 
London: Novello, Ewer and Co. Fg E 
Il ¥ 
IX EASY SONATINAS for the PIANO- 2 F 
FORTE. By M. Ciementt. Ba ¥ 
No. 1, in C No. 4, in F 18d 
2, in G 5, in@ Ma A 
3, in C 6, in D 14) R 
1s. each; complete 4s. Sold at half price bP 
London: Novello, Ewer and Co. = : 
BREITKOPF AND HARTEL’S LEIPSIC EDITION 
e+ TRIOS for PIANOFORTE, VIOLIN] -———— 
and VIOLONUELLO, complete. Price 48s. net; or singly, 
6s. each. Svld at half price. EET 

No. 0. B Con 
1, inG 17, in E flat 
2, in F sharp minor 18, in C No. 

3, in C 19, in D minor 1 inF 
4,in E 20, in E flat 2 in A 
5, in E fla’ 21,in D 3 in. 
6, in D 22, in B flat 4 inE 
7, in A 28, in F 5 inc 
8, in C minor 24, in A flat 6 inF 
9, in 25, in P T inD. 

10, in E mivor 26. in C 8 inG: 

11, in E flat 27, in F 9 inE 

12) in E flat 28, in G 10 inG. 

13, in B flat 29, in F, with Flute (or Vidlt® 3) 4, B 

14, in G minor and Violoncello 12 in A: 

15, in E flat minor 30, in D, ditto 13 inE! 

16, in G minor 31, in G, ditto 14 in; 

London: Novello, Ewer and Co. 15 inD. 
~ 16 inG. 
BREITKOPF AND HARTEL’'S EDITION. | oo inDr 
gree tp *S SONATAS for the Piano, = in E 
Two Volumes, 8vo., containing 38 Sonatas. Price 12s, » = 1 . 
London: Novello, Ewer and Co. 2 ind. 
. BREITKOPF AND HARTEL'S EDITION. __ 2 in F, 
HOPIN’S VALSES for Piano, in One Vol = ie 
Svo. No. 1, in E flat; 2, in A flat;3,in A; 4. in F; 5% 95 ing. 
flat; 6,in D flat; 7,in C sharp; 8, in A flat. Price 3s. Net. % inE A 
London: Novello, Ewer and Co. ‘9 inE n 
BREITKOPF AND HARTEL’S EDITION. | = ay 
HOPIN’S POLONAISES for Piano, m 30 <n 
Volume, 8vo. No. 1, in E flat; No. 2. in C sharp; No.3. 3l in Af 
E flat; No. 4, in A; No. 5,in C; No. 6, in A flat; No. 7,imAMl 99 in G 
Price 4s. 6d. Net. 3 inE fl 
London: Novello, Ewer and Co. 34 inFm 
oan rE 35 inD 
NE THOUSAND cheap MUSICAL WORK 36 inc e 
} classical and modern, varying in price from 2d., publishe! 37 in G 
Augener and Co., 86, Newgate-street, and Foubert’s-place, betty 88 in P 


206 and 208, Regent-strcet. 





Catalogues gratis. 
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PF AND HARTEL’S EDITION. 


Z Z, SCHUBERT'S PIANOFORTE COM- 


POSITIONS. For Two hands. 


Rl Cage) Danses (Waltzes) op. 9, book I 


: ail. op. 15 
3 


5 First Grand Sonata,op.42 _—... 
6 Galop and Ecossaises, op. 49 
1a Valses Sentimentales, op. 50, book.1.. 
bi Do. do. op. 30, book 2. 
g Second Grand Sonata, op. 63 


oe 


oe 


oe 


do. 0p. 9, book 2 


oe 


3a Waltzes, Landler, “and Ecossaises, op. 18, book Dn 
Do. do. Op. 18, beok 2 
4 German Danses and Ecossaises; op, 33 


one 


9 Hommages aux belles Viennoises (wi iener Damen- 


ldndler) op. 67 .. ooo 

10 Valses nobles, op. 77 ene 

1 Fantasia, op. 78 ... aan 

= Impromptu, op. 90, book 1 

Do. op. 90, book 2 

: Gratzer Waltz, op.91 ... k 
Sold at half-price. 


-- 


: 


woe ~ 


or - 


ase 


London: Novello, Ewer and Co. 


one 
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BREITKOPF AND HARTEL’'S EDITION. 


RANZ SCHUBERT'S PIANOFORTE COM- 


POSITIONS. For Four hands. 


No.l Variations on a French song, op. 10 .. 


2 Grand Heroic Marches, op. 27 ... 


3 First Grand Sonata, op.80 ...  « 


4 Variations (original theme), op. 35 


§a Three Heroic Marches, op. 40, book 1.. 
op. 40, book 2.. 


5b Three do. 
6 Three Military Marches, op. 51 


7 Divertissement & la Hongroise, op. 54 ase 
$ Grande Marche funébre d’Alexandre L, op. 55 


9a Three Polonaises, op. 61, book 1 


% Three do. op. 61. book 2 


W Divertissement en forme d'une -_ brillant, op. 63 


Il Marche héroique au sacre de Nicolas I., op. 66 


12 Four Polonaises, op. 75 ... 


13a Variations (Théme de Marie de ‘Hérold) op. ‘s2, book 2 
do. book 2 


Bd Do. do. 

l4@ Andantino varie, op. 84, book 1 

14 Rondeau brillant, op. 84, book 2 

15 Fantasia, op. 104’. ae ant 

16 Grand Rondo, op. ae 

11 Two Characteristic Marches, op. "121. 

Sold at half-price. 

London: 


at 


Novello, Ewer and Co. 


one 
one 


ore 


82, 


Price 
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BREITKOPF and HARTEL’S Leipsic Edition. 
EETHOVEN’S SONATAS for the Pianoforte. 


Complete in Three volumes. Folio, 
Or singly :— 


“in F minor. Op.2 Nol .. 


in C minor, Op. Mi Nod Acc 
inF. Op. ‘10. No.2 “ 
inD. Op. 10. No. 3 oon 
inC minor. Op. 13 ove 

Op. 14. No.1 ove 
inG. Op.14. No.2 ... eae 
in B flat. Op. = “se 
in A flat. Op. oon 
in E flat, Op. n No. 1 
in sharp minor. Op. 27. 
inD. Op. 28 po 
inG. Op.3l. No.1 
in D minor. 
inE flat. 


—_ 
ESemamamwwer 


No. 2 


21 
Op. 54 . 
in F minor. 


in E flat. “Op. Sia 
inE minor. Op. 90 eee 

in A. Op. 101 eve one 
in B flat. Op. 106 ove 

inE. Op. 109 aus 

in A flat. 
in C minor. 
in E flat ... 
in F minor 
in eee eee ove 
inC ,.. +e oe eee 
in G 


Op. 110 ... 
Op. 1 ioe 


inF 


London: Novello, Ewer and Co, 


Price Two guineas. 


Net. 


s. d. 
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one 


plete in Two bean Folio. 
No. s. d. | No. 
linE flat ... w- 1 6)18inG 
2 inE minor . 1 6/19 in a 
Sin E fiat ... «- 1 6/20inD 
4 in G minor ~ L 0} 21 in@ 
5inC «se - 1 6/22inD 
@ in C sharp minor 1 0/23 mé... 
7inD “ «. 1 0] 24 inE flat 
8 in E flat s Lk 0| 25 in P 
9 in E flat. ow. 1 6) 26imnA 
10 in A flat . Ll 6/27 inE 
llinD m - 1 6/28 in Bminor 
12 in B flat ° 1 0/2 inC 
13 inG oie ow. 1 0/30inE 
14 in B flat eco 1 O/ 71 inP 
15 in D eee 1 9/32inD 
16 inC ... oom 1 6/33 inA 
17 inF eco 1 0|34inE 


London: Novello, Ewer and Co. 


BREITKOPF and HARTEL’S Leipsic Edition. 


AYDN’S SONATAS for the Pianoforte. Com- 
Price 20s. Or singly :—~ 


Pee et tt tt 
@ 


o 
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folio, 18s. net. Or singly :— 
No. 1. Prometheus, Op. 43,inC ... 
2. Coriolan, Op. 62, in C minor.. 


Egmont, Op. 84, in F minor ... 
Ruins of Athens, Op. 113, in C 
Namensfeier, Op. 115, in pe 
King Stephen, Op. 117, in E flat 
Weihe des Hauses, Op. 124, in C 


PENA ape 


10. 
ll. 


Leonore ‘First Overture), Op. 72, inc. 
Leonore (Second Overture), Op. 72, in c 
Leonore (Third Overture), Op. 72, in C... 
Fidelio (Fourth Overture to Leonore), Op. 72, in E 


one 


The Separate Overtures sold at half price. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


EETHOVEN’S OVERTURKES, newly arranged 
forthe Pianoforte, and dedicated to his late Royal Highness 
the Prince Consort, by Ernst Pavrr. Complete, in paper 


covers, 
s. d 
40 
40 
40 
6 0 
6 6 
3 6 
3 6 
3.0 
40 
4 6 
5 6 





M 


the Pianoforte. 


Camacho, Op. 


cloth. Solo, 21s. net. 


Nos. 1 to 12, complete in one vol., 
Duet, 308. net. Or singly :— 


10,inE .. Solo 


10. 
11. 
12. 


1 el -ZIMMERMAN’S 


. A Calm Sea, Op. 27, in D... 
. Melusine, Op. 32, in F 
. Saint Paul, Op. 36, in A ... 


Seongsopper Ss 


. Elijah, Op. 70, in D minor 


Midsummer Night’ 's Dream, Op. 21, inE 
Military Band, Op. 24, in ¢ 
Hebrides, Op. 26, in B minor 


— 
aco ae 
Walpurgis Night, Op. 60, in A 


Athalie, Op. 74, in F pends 
Son and Stranger, Op. 89. in A aes 
Ruy Blas. Op. 95, in Dminor 


The Separate Overtures sold. at half prie 


London: Novello, Ewer and Co. 
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ENDELSSOHN’S OVERTURKES, arranged for 


folio, 
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PIANOFORTE SOLOS. 
Barcarole eco pom ese 
Bolere 
Bourée in E flat, arranged from Bach 
Bourée in C do. en 


Drei Clavierstiicke :— 
No. 1. Caprice 

2 Aufdem wasser 

3. Scherzo 
Gavotte in C, arranged from Bach . 
Marche one ‘a 
Mazurka 
Spring Melody... 


SONGS. 
After war pre 
Croeus gathering 
My heart is sair 
Sw eetly glows the early morn 


Do. No. 2. O ringlet 
The Stars are with the Voyager 


Novello, Ewer & Co., 
IEGFRIED 


the PIANOFORTE, 


| Fenillet d'album 
— Friiome (Happy dreams). 
Idylle 











Britain 
May blossoms, Romance . 
Mignon oes 
Papillon 


The Kinglet :—No. 1. Four ringlets... 


The above sold at half price. 
1, _Berners-~ street, W.; and 35, Poultry, E.C. 


8. d. 
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PARARADP® COOAMRSSCO AVOS 


COMPOSITIONS. 





The above sold at half-price. 


March com posed and ded ticated to the Volu inteers of Gre vat 


JACOBY’S COMPOSITIONS 


Novello, Ewer and Co., 1, Berners-street, W., and 35, Poultry, 


for 
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129 
5 


99 
26 
289 
89 
128 


articles, contains reviews on new music. 
chased separately, will be as before, 14d. 
be remembered that, to ensure insertion in the current number, advertisements must be sent early. The annual subscription to thy 


“MosicaL Times will be 3s., including postage. 


SECULAR MUSIC (PRICE THREE-HALFPENCE EACH). 
GLEES, MADRIGALS, or PART-SONGS, for Four Voices (S.A.T.B., unless otherwise expressed, ) 


230 ey tread, ‘tis hallow'd ground (s.8.B.) 


is I & IT (Nos. 1 to 48). 


223 A Canadian Boat me 8 volees) ~ T. Moore 
56 A Christmas Madrigal ~ - T. Ions 
117 A Little Song of Faskddows 5 @. 8.8.) - J. Parry 
187 All Among the Barle: a - E-. Stirling 
119 A Selection of Five Catches - Various 
9 Amidst the Myrtles (Glee, s.4.1.1.B. ) . - Battishill 
101 Adieu, ye streams (A.1.T.B.) - Atterbury 
93 Aprilis in my Mistress’face - - - T. Morley 
78 Awake, Zolian Lyre - - ~ Danby 
282 Awake, my love, awake - J. H. Walker (Rugby) 
87 Awake, sweet Love - - - John Douland 
158 Breathe soft, ye winds (s.3.B.) ~ William Paxton 
The Blue Bells of Scotland - - Neithardt 

181 Breathe soft, ye winds Samuel Webbe 
Purcell 


Britons, strike home (Solo and Chorus) - 


268 {6n, were I but a drop of dew W. H. Cummings 
160 By Celia’s Arbour (4.1.1.B.) - W. Horsley 
130 Calm is the glassy ocean (8. Solo and Chorus) Mozart 
83 Catch on Tobacco - - Dr. Aldrich 
184 Christmas - - ~ G. A. Macfarren 
252 Chloe and Corinna - ~ Edward J. Hopkins 
164 Come again, sweet Love = - - John Douland 
53 Come, follow me - - W. Horsley 
260 Come, gentle Zephyr (A.1.T.B.) ~ W. Horsley 
40 Come if you dare (7. Solo and Chorus) - Purcell 
287 Come let us be merry (Twelfth Night Song) R. L. de Pearsall 
263 Come let us join the Roundelay (s.a.7.B.) - . Beale 
Full fathom five (s. Solo and Chorus) - ~ Purcell 
124 {come unto these yellow sands do. - Purcell 
Gently touch the warbling lyre (at. T.T.B.) - Geminiani 
146 Dulce Domum - John Reading 
284 Eventide - - C. Goodban 
171 + Fair Flora decks (a.7.B.) - anby 
172 Fair and noble lady (Noble chitelaine) - G. Rossini 
239 Five times by the taper's light - 8. Storace 
34 Flora gave me fairest flowers (8.S.4.T.B.) - Wilbye 
7 Four Rounds for Three Voices 
162 Gipsy Chorus, in Preciosa - - - Weber 
136 Glorious Apollo (A.1.B.) - - 8. Webbe 
31 God save the Queen - V. Novello 
173 Go faithless Clori (Perfida Clori, 8.8.8. 7 - Cherubini 
206 Good morrow to my lady bright - C. A. Macirone 
196 Good night, beloved ! (1.1.B.B.) Dr. E. G. Monk 
193 Great Bashaw—Al Bascia (/1 Seraglio) ~ Mozart 
3 Hail! all hail! thou merry month of May (8.s.B.) Weber 
184 Hail, blushing Goddess (Ode to Spring) - Paxton 


Lord Mornington 
R. Spofforth 


Hail, hallow'd fane - 
Hail! smiling morn 


208 Happy is our Soldier band (Bella vita militar) Mozart 
7 Hark! the bonny (3 onal: voices) - Dean Aldrich 
€7 Hark! the Lar Dr. Cooke 
267 Hark! to the rolling drum 3 voices) ‘Sir H. R. Bishop 
150 Harvest Home Dr. Ions 
85 Haste thee, Nymph (Solo and Chorus) - Handel 
186 Hear, holy power (S.8.T.7.B.) Auber 
11 Hereincool grot - ‘Lord Mornington 
6 {ier 8 a health unto His Majesty (S.8.B. ) J. Saville 
How merrily we live (T.T.B.) Michael Este 

174 How gently the moonlight - - F. Paer 
156 How sleep the brave - - Dr. Cooke 
79 Huntsman’s Chorus (s.8.8.8.) - - Weber 
220 Hurrah for Merry England - ~ - F. Berger 
75 In good truth, when fondly leving - Palestrina 
1 In these delightful. pleasant groves - Purcell 
256 I saw the moonrise clear - - Alfred R. Gaul 
Oh for the swords of iormer time - Alfred R. Gaul 

51 Italy (s. Solo and Chorus) - - V. Novello 
24 Just like love - Davy and V. Novello 
152 Let us all to the fields (Tirsi no non mi seccar, 8.8.8.) Ferrari 
208 Lightly treading, onward creeping (Zitti, zitti, 8.7.B.) Rossini 


J. Scotland 


Lines on the pleasures of Music C. Stokes 


104 Lordly Gallants (s.s.B.) Callcott, anda Round by T. Goodban 


Lutzow's Wild Chase (1.1.8.B.) - Weber 
Maidens fair of Mantua’s city (S.8.4.7T.B.) - Gastoldi 
March of the Men of Harlech - Harmonized by J. Barnby 
Mark’d you her eye (Duet 4.1., & Chorus, A.A.7.1.B.) Spofforth 
Mark the merry elves (8.8.B.) Callcott 
May day (S.A.7.B.) = - - - Miiller 
Monody on Mendelssohn (t.T.3B.B.) - F. Schneider 
Music for Trebles or other equal voices 
My love's like the red Rose - 
Now Autumn strews on ev'ry plain - 


Knyvett 
E. Stirling 


For Sacred Music see other list. 


Vols. IT] & IV (Nos. 49 to 96). 
Vols. JX and X (Nos. 193 to 240). 
Either Vols. IL], IV, 
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Tuts Journal is now enlarged to $2 pages, (four times its original size), and, in addition to the critical notices and Musical 
The price is raised from 1}d. to 2d.; 


Vols.. XI and XIT (Nos. 241 to 288). 
V, or VI, may be had separately, stitched in paper cover, 3s. each. 
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Price 2d.; post free, 8d, 
but the music published in each number, when pur. 
Its extensive circulation renders it a most desirable medium for advertisers; and it shoul 

166 Ade 

80 Ags 

17 All 

$7 Alla 

9 Alm 

87 Now is the Month of Maying (s.4.7.7.3.) + Morley 200, Alm 

218 Now, O now, I needs must part ~ John Doulang a7 And 

21 Now pray we for our Country . - Eliza Flower 175 As] 

2 Now the bright morning star (8.5.4.T.B.) - — Greville | 22 Aris 

Now Spring in all her glory - - _J. Arkadglt | 85 As 

183 Come, let us all a Maying go - L. Atte {Ave 

i rbury 190 - I 

60 Nymphs of the Forest (a.7.7.B.) = - — W. Horsley was 
167 O’er desert plains and rushy meers - H. Walrent 153 Befo 
115 Oh, the roast beef of old England 374 Beh 
234 Old May-day  - . - J. Beneaieg | 178 Ben 
O, my luve’s like a red, red rose - Dr. G, M. Garrett 90 = 

13 O, Nanny, wilt thou gang with me? - - Harrison 1s: Bo 
154 Partant pour la Syrie 185 Behe 
9 Pleasures of Innocence (S.8.B.) - - Weber i = 
42 &43 Popular Ode to Pope Pius IX. ° Rowial | 333 Ben 
176 Protect us, ye Powers (4.B.B.) - - Rossini 285 Bl rts 
30 Rule, Britannia - - - VW. Noveliy | 271 Bree 
55 See the Chariot athand == - W. Horsley | 277 {pe 
86 See the conqu'ring hero comes - - H 46 ot 
126 See our oars - - - Sir J. Stevenson 50 Bless 
81 Sigh no more, ladies (S.8.4.7.B.)  - - Stevens 103 Bless 
275 Sigh no more, ladies - ~ G. A. Macfarren 110 Bless 
73 Since first I saw your face - - T. Ford | 461 Blt 
245 Sleep, while the soft evening breezes - Sir F. R. Bishop | 959 Biles 
278 Snow-Flakes - - Arthur Cottam Brigh 
16 Soldiers, brave and gallant be (8.8. a. 1.8.) -  Gastoldi | 127 {re n 
8 Soon as I careless - Festa | 437 henge 
45 Spring's Delights (6.4.7.8.) - - Ss Miiller "198 By th 
145 Spring's Delights (1.17.B.B.) ~ - Miiller 8 cu 5 
216 Spring-time (7.7.B.B.) - - Beethoven | 99 Chari 
95 Summer is a coming in (for 4 Trebles) 43° Chari 
- Sweet Enslaver (Round for 3 voices) - J. Atterbury 44) Christ 
Sweete flowers, ye were too faire (s.8.4.1.B.) T. A. Walmisley [494 Chris, 

‘B 20 & 21 Sweet honey sucking bees (2.0.4.8. Wilbye $999 Christ 
Sweet peace descending - - _ Mozart $169 Christ 

7 Sweet andlow - - - - J. Barby F 54 Christ 

226 Takecare - - Mrs. Mounsey Bartholomew $17) Come 
254 Tell me, where is fancy bred? - Mrs. M. Bartholomew $935 Cone’ 
122 The Battle of the Baltic C. A. Macirone [6] Cry al 
115 The Boar’s-head Carol (s.r. and B. ‘Solos, with Chorus) Daugh 
Arranged by E. F, Rima ao {pane 

212 The “‘ Carnovale” - G, Rossini $199 “Deus p 
102 The Christmas Fairies - - C. Goodban fog9 Doth n 
49 The cloud capt towers (A.A.T.T.B.B.) Stevens $998 Drive | 
179 The Dream, and Red Leaves - Elizabeth Stirling 39 Easter 
79 The Fisherman (s.s.s.) & Weel may the keel row (8.8.B.) 58 Easter 
109 The Flower Greeting (s.s.s. ad Curschmamt $917 Enter 1 

210 The Forester - - Elizabeth Stirling }o33 Envy! 
250 The last night of the year - - Arthur S. Sullivan | ¢ Forgive 
106 The Lullaby - - Storace and V. Novello ‘ §For the 
140 The May Fly (s.s.B.) - - Dr. Calleatt F°* UKyrie ; 
97 The Nightingale (s.s.a.) - Thomas Bateson fog “Four H 
47 The Red Cross Knight (s.8.B.) - Dr. Calleoté 65 Glory t 
83 The Silver Swan (s.4.T.B.B.) - - O. Gibbons fio5 Glory b 
222 The Sleep of the Flowers - - B. Congreve 466 God m 
232 The Song of the Poppies - - E, Stirling 31 God'sas 
302 The Victor's Return - - - Mendelssoht 35 Grant ( 
295 The Welcome home - - - R. Haking Great a 
57 The Waits - - Saville Bo? Halleluj 
132 This pleasant month of May G. 1.7.B.) - Beale Boz Halleluj 
293 This worldis alla fleeting show - - 8. W. Waley Hear, hc 
71 Thy voice, O Harmony . - - 8, Webbe § 2 Hear ny 
236 To fair Fidele’s grassy tomb (A.7.T.B.) T. F. Walmisley $13 Hear the 
197 To our next Merry Meeting (.7.1.8.) - H. Phillip 84 Hear wh 
142 To Rome's Immortal Leader - - Mowatt 832 & 33 He, 
7 To the Old, long life 3 equal voloes) - - §, Webbe Hymnus 
28 To Woden’s Hall - Purcell 77 Ha 
91 Twelfth Night Song (Chorus, with Solos) - V. Novell) B88 He come 
298 Up, brothers, up (for Christmas) - J. Baptiste Calkia $57 pare sha 
113 Vadasi via di qua (Tickling Trio, s.1.B.) - Martial Fr Holiest, | 
215 Venetian Boatman’s Evening Song (S.s.B.) - 8. Bad Holy, He 
258 Venetian Boatmen’s Evening Song - J. L, Hatt §. (How bea 
37 & 57 Vocal Rudiments ~ - C. D. Collett (The Lord 
291 Wake thee, my dear - - Clara Gotten How dea 
201 What mournful thoughts (6.s.4.7.B.) - W.T 7 How goo 
280 When the Sun sinks to rest - - J. Frederick Br f ye love 
14.&15 When winds breathe soft (s.a.1.7.B. B.) - If ye love 
138 Who comes so dark? (A.7.B.) Calle I know th 
246 Who is Sylvia? G. A. Macfart® #8 In the be, 
7 Wind, gentle evergreen @ equal voices) - Dr. Ha Tn Judah 
62 Winds gently whisper (8.8. or 7.7.3.) J. Whitt Incline th 
64 YeSpotted Snakes - - - R. J. 8. Stevelé #8 In Jewry 
242 Ye Shepherds, tell me (Trio) - - J. Mazz In the sig 
T will alw 

Vols. V & VI (Nos. 97 to 144). Vols. VII & VIII (Nos, 145 to 192). 

Each Bound in Cloth, with Index, 7s. N 01 
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it shoul SACRED MUSIC (PRICE THREE-HALFPENCE EACH). 
“— ANTHEMS, CHORALES, and HYMNS, for Four Voices (S.A.T.B., unless otherwise expressed.) 
166 Adeste Fideles (O come, all ye Faithful) Arr. by V. Novello , 180 I will arise (for 4, also for 3 voles) - Rev. R. Cecil 
90 Again my mournful sighs - - Battishill 52 I will arise - - Crey ghton 
17 All people that on earth - - Tallis | 253 I will lay me down in peace - C Stokes 
37 Alla Trinita Beata 188 I will lift up mine eyes - Dr. Clarke Whitfelé 
) 199 Almighty and Everlasting God; Sanctus ; and Kyrie Gibbons | 118 I will sing of mercy (for 3 trebles) V. Novello 
900 Almighty and Merciful God - - John Goss | 299 Jesu, Blessed Word of God s. solo and chorus C. Gounod 
Morley 97 And He shall purify - - - Handel | 147 Jubilate and Kyrie Eleeson (in F) - W. Jackson 
Douland 175 As pants the Hart (8.8.A.A.T.B.) Spour | 279 Kyrie Eleeson (Nos, 1 to 4) - Various Composers. 
a Flower 995 Arise, shine, for thy light i is come (Christmas) Dr. G. J. Elvey 6 Let all men praise the Lord - - Mendelssohn 
Greville 265 As we have borne the image (for Easter) 8.8.4.7 B.B. J. Barnby | 244 Let the words of my mouth (S.s.A.7.T.B.) - J. Barnby 
Arkadelt fAve verum (Saviour, source of ev'ry blessing) Mozart | 114 Let us now go even unto Bethlehem (Coriatenne) E. J. Hopkins. 
tterbury | 190 (In manus tuas (Like as the hart) - Vincent Novello} 41 Lord of all power and might - Mason 
Horsley } 153 ‘Before Jehovah's awful throne . Rev. M. Madan} 29 Lord, for thy tender mercies’ sake - Farrant 
Walrent 24 Behold, I bring you glad tidings (for Christmas) C. W. Smith} 65 Lo, my Shepherd's hand divine (for 5 voices) Haydn 
178 Behold, I bring you good tidings (Christmas) John Goss} 68 Lord, let me knew mine end - Greene 
Benedict | 99 Behold, I bring you good tidings (s.a.7.7.8.) T. L.da Vittoria | 243 Lord, who shalldwell = - - Dr. B. Rogers 
» Garrett 133 Behold, I bring you glad tidings (Christmas) - G. Croce | 149 Martin Luther's Hymn (s. or T. Solo and Chorus) 
185 Behold, how good and joyful - _ & Clarke Whitfeld| 12 My God, look uponme - - J. Reynolds 
74 Behold now, praise - - Creyghton| 86 Methinks I hear (bass, with chorus) - Dr. Crotch 
Weber 283 Behold now praise the Lord - - Dr. Rogers | 211 Not unto us, O Lord - T. A. Walmisley 
Rossinj 985 Benedicite omnia Opera - Various Corcposers | 255 Not unto us, O Lord - Lawes and Farrant 
Rossin | 571 Blessed be the Lord God - Dr. Nares} 21 Now pray we for our Country - - Eliza Flower 
- Novello Blessed is he who cometh (Baster) Gsn2.0.2,) Gounod | 241 Now is Christ risen (for Easter) - George B. Allem 
Ho am Kyries, Nos. 1 and 2 - Gounod | 84 Nune dimittis, in C - Ebdon 
H 46 Blessed is the people - - V. Novello | 135 O give thanks (s.s.a.7.B.) Tucker 
tevenson 50 Blessed is he that considereth (s.s.4.7.B.) - Dr. Nares/ 266 O Holy Ghost, into our minds (\Whitsuntide) G. A Macfarren 
Stevens . Blessed are the dead (S.A.T.B.B. H. H. Pierson | 159 O How amiable are thy dwellings - V. Richardson 
facfarren ' 319 Blessed be he (s. solo & chorus, trebles & altos) Neukomm | 214 O Lord God, thou strength of my health - J. Goss 
T. Ford | 361 Blest are the departed - Spohr| 281 O Lord, how manifold are Thy works (for Harv — J. Barnby 
R. Bishop | 959 Blessing and glory - Dr. Boyce | o7¢ fO Lord, my God - - Rev. C. Malan 
r Cottam Brightest and best (Sound the loud timbre!) Avison 5 40 Lo your heart, and ‘not your garments J. Baptiste Calkin 
Gastoldt } 127 \ Teach me thy way - - Croce O Lord, my God - - Palestrina 
Festa 1137 “But the Lord is mindful of his own - Mendelssohn Come, Holy Ghost - = - Douland 
Miler 198 By the waters of Babylon - - George B. Allen | 163 O Lord, our Governor (s. solo and chorus) - Marcello 
Miiller 8 Call to remembrance - - - Farrant 94 JO Lord, we trust alone in thee - Handel 
Jeethoven a Charity Anthem (for 3 trebles) - Dr. W. Boyce «Laudate nomen Domini - Dr. C. Tye 
48 Charity, “La Carita” (for 3 trebles) - G. Rossini | 207 O Lord, who hast taught us (Collect) - J. Marsh 
Atterbury [141 Christ aes raised (Easter Anthem) - - 8S. Webbe; 82 O praise God in his holiness - - - J. Weldon 
Valmisley [194 Christ being raised (Easter Anthem) Dr. G. J. Elvey| 96 O praise the Lord ~ - - J. Weldon 
Wilbye $929 Christ is risen from the dead (Easter Anthem) Dr. G. J. Elvey | 168 O praise the Lord = - - J. Goss 
Mozart 1169 Christ our Passover (Anthem for Raster) ~ J. Goss | 264 O praise the Lord, all ye heathen - - Earl of Wilton 
J. Barby } 54 Christmas Anthem - - V. Novello | 288 O pray for the peace of Jerusalem - - Dr. B. Rogers 
tholomew 0 Come, Holy Ghost (s. or T. solo and chorus) Thomas Attwood | 301 O Risen Lord (Ascension)  - J. Barnby 
tholomew $935 Come unto me, all ye that labour - J. Stafford Smith | 296 © taste and see how gracious the Lord is is Arthur§, Sullivan 
Maciromé | 61 Cry aloud and shout (for 4 volees) - - _Dr. Croft | 251 Out of the deep - - . Mozart 
us) 290 Daughters of Jerusalem Dr. G. J. Elvey | 257 Ponder my words, O Lord - Langdon Colborne 
Rimbault {tw Hymns for Easter - J. Baptiste  Calkin and J. Baruby 112 Praise the Lord, O Jerusalem - - J. Scott 
¥, Rossini $192 “Deus misereatur Edward Mammatt} 46 Pray for the peace - - V. Novello 
Goodban $969 Doth not wisdom cry? - R. Haking | 63 Praise the Lord, O my soul (5 vouces) - - Creyghton 
Stevens 9298 Drive far from us the mortal foe - - V. Novello | 209 Praise the Lord, O my soul . - Dr. W. Child 
h Stirling 7 39 Easter Hymn (solo, duet, trio, and quartett) V. Novello| 72 Praise thou the Lord (for soprano and alto) Mendelssohn 
8.B.) 58 Easter Anthem, The Lord is my strength - V. Novello | 248 Protect us through the coming night (8.8.4.) Curschmann 
rechmaat $917 Enter not into judgment ‘Themes Attwood | 937 {Praised be the Lord daily Thomas Ebdon 
h Stirling {933 Envy! eldest born of hell! (Sau) Handel | “?‘ (sun of my soul - - Rey. H. L. Jenner 
Sullivan 6 Forgive, blest shade - Dr. Calicott 297 Rejoice, O ye people (Christmas) - Mendelssohn 
V. Novello 9 {For these and all thy mercies given J. Lancaster ’ {H irk, the heraid angels sing - - Mendelssohn 
r. Calloott “ (Kyrie tleisun (Nos. 1 and 2) - Mendelssohn and Weber | 92 Remember, O Lord (3 trebles) - - Dr. W. Boyce 
as Bateson 86 “Four Hymns for Christmas - Various Composers | 219 Responses to the Commandments W. T. Best & Mendelssohn 
r Calleott 65 Glory to God in the highest - - . Pergolesi| 44 See what love hath the Father - - Mendelssohir 
). Gibbons B05 Glory be to God on high - - V. Novello 177 (See, the morning star - ~ Dr. E. G. Monk 
Congreve 466 God, my king - - - ~ Bach | “‘‘ (Hark! the herald angels sing - ~ Dr. Ions 
E, Stirling »31 God save the Queen - - - V. Novello 189 J Sing the battle sharp. and glorious Dr. E. G. Monk 
ondelssoha § 35 Grant, O Lord (Collect) - ~ - Mozart | *°* Jesus Christ is risen to-day - - - Dr. Ions 
R. Haking Great and marvellous are Thy works - Dr. Boyce | 54 Sing unto the Lord (Christmas Anthem) - V. Novello 
Saville Hallelujah! For unto us a Child is born W. H. Monk | 70 Sleepers, wake; To God on High; To Thee, O Lord Mendelssohn 
27 Hallelujah! Hallelujah ! - V. Novello 273 {There were whisp’rings (Christmas Carol) J. T. Cooper 
W. Waley Hear, holy Power . Prayer, Masanieto $.S.T.T.B. Auber | “‘° (Shades of silent night dividing (Christmas Carol) Samuel Gee 
8. Webo B 2 Hear my prayer, O Lord - Winter| 4 ‘Thou art gone to the grave - Beethoven 
Walmisley B13 Hear the voice and prayer - - J. L. Hopkins| 10 Teach me, O Lord - - - - Dr. Rogers 
H. Phillips #4 Hear what God the Lord ~ V. Novello 991 - {Teach me, O Lord - Thomas Attwood 
Mo 82 &33 Hear my prayer, O God (duet and chorus) Kent O God, who in thy heav’ nly hand - - Handel 
S, Webbe Hymnus Eucharisticus - B. Rogers | 139 Te Deum laudamus - - J. T. Cooper 
Pi 6&77 Have mercy, O Lord (B. solo and chorus) - Mozart | 143 & 144 Te Deum, in F - W. Jackson ‘(of Exeter) 
V. Novelle He comes, ordained of yore - - Jackson | 23 Thine, O Lord, is the quis - Kent 
iste Calkit $57 Hare shall soft Charity repair (A.7..B ) - Dr. Boyce} 46 There is a river - - - V. Novello 
Martial fry Holiest, breathe an eveniug blessing - W. Shore | 262 The Grace of God (for Christm as - J. Barnby 
. Holy, Holy, Holy, Lord God Almighty John Bishop} 58 The Lord is my strength (Easter Anthem) - V. Novello 
SHow beautiful upon the mountains - R. A. Smith | 205 The Lord is my strength (for Easter) ~ W. H. Monk 
(The Lord loveth - “ ~ V. Novello| 59 The Lord descended - - -  P. Hayes 
How dear are thy counsels - - Dr. Crotch 121 The Lord is King - - Pittman 
7 How goodly are thy tents ‘ - Ouseley | ““~ 1A Grace (Give thanks to God) - - V. Novello 
If ye love me, keep my commandments - - W. H. Monk | 261 The Night is far spent (for Advent) - Montem Smith 
ll If ye love me, keep my commandments ~ Tallis | 249 Thou knowest, Lord, the secrets of our hearts Purcell 
I know that the Lord is great - - Ouseley | 131 Thou visitest the earth (7. solo and chorus) - Greene 
Tn the beginning (for Christmas) - - G. B. Allen} 123 To thee, Great Lord (8. solo and chorus) - Rossini 
In Judah God is known (St. Paul) - Mendelssohn | 155 Turn Thy face from my sins - - T. Attwood 
Incline thine ear to me (B. solo and chorus) _ - Himmel | 100 Unto Thee,O Lord - - - Charles King 
Jewry is God known (for 5 voices) Dr. J. Clarke | 108 Veni Creator Spiritus - - Tallis 
In the sight of the unwise (3 trebles) - - Ouseley | 19 Vital spark Harmonized by Novello 
I will alway give thanks - - J. Baptiste Calkin | 181 Why seek ye the living Zz among the dead ? (Easter) E. J. Hopkins 
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CHEAP 


-FOR VARIOUS 


Price One Shilling and Sixpence each, post free. 


CHAPPELL’S 





WOR 


INSTRUMENTS. 





TUT 


Chappell’s Popular Violin Tutor. 

Chappell’s Popular Flute Tutor. 

Chappell’s Popular Cornet Tutor. 
Chappell's Pepular English Concertina Tutor. 
Chappell’s Popular German Concertiua Tutor. 
Chappell's Popular Guitar Tutor. 

Chappell’s Popular Pianoforte Tutor. 
Chappell’s Popular Clarionet Tutor. 


VIO 


Chappell's Godfrey's Fayourites, containing the Guards, Mabel, «&c. 
Chappell’s Airs from ‘ L’Africaine.” 

Chappell’s Favourite Airs from ‘‘ Faust.” 

Cheppell’s Favourite Airs from ‘The Lily of Killarney.” 
Chappell’s 100 Dances, First Series (principally D'Albert's). 
Chappell’s 100 Dances, First Series. Second Violin Part. 
Chappell’s 100 Dances, First Series. Violoncello Part. 
Chappell’s 100 Dances, Second Series (principally D'Albert's). 
Chappell's 100 Dances, Second Series. Second Violin Part. 
Chappell’s 100-Dances, Second Series. Violoncello Part. 
Chappell’s 100 Operatic Airs. 

Chappell’s 100 Popular Songs. 

Chappell’s 100 Hornpipes, Reels, Jigs, &c. 

Cheppell’s 18 Airs, with Easy Variations. 

Chappell’s 100 Irish Airs. 


FLUTE 


Chappell’s Godfrey’s Favourites, containing Guards, Mabel, &c. 
Chappell’s Favourite Airs from “ Faust.” 

Chappell’s Favourite Airs from “ The Lily of Killarney.” 
Chappell’s Favourite Airs from “Ii Trovatore” and “ La Traviata.” 
Chappell’s 100 Dances, First Series (principally D'Albert’s). 
Chappell’s 100 Dances, Second Series (principally D’Albert’s). 
Chappell’s 100 Operatic Airs. 

Chappell’s 100 Popular Songs. 


CORNET-A 


Chappell’s Godfrey's Favourites, Guards, Mabel, Hilda, &c. 
Chappell’s Favourite Airs from ‘ Faust.” 

Chappell’s Favourite Airs from ‘‘ The Lily of Killarney.” 
Chaprell’s Favourite Airs from “ Trovatore" and “ La Traviata.” 
Chappel!’s 100 Dances, First Series (principally D'Albert’s). 
Chappell's 100 Dances, Second Series (principally D'Albert’s). 
Chappell’s 25 Duets. Two Cornets. 


ENGLISH CONCERTINA. 


Chappell’s Godfrey’s Favourites, Guards, Mabel, Waltzes, &c. 
Chappell's 100 Irish Airs, 

Chappell’s 100 Scotch Airs, 

Chappell's 50 Popular Melodies. 

Chappell’s Favouite Airs from “ Faust.” 

Chappell's 10 Popular Quadrilles by D’Albert. 


ORS. 


Chappell’s Popular Harmonium Tutor. 
Chappell’s Popular Singing Tutor. 

Chappell’s Popular Harmony Tutor. 
Chappell's Popular Sax-Horn Tutor. 
Chappell’s P»pular Drum and Fife Tutor. 
Chappell’s Popular Seraphina-Angelica Tutor. 
Chappell’s Popular Violoncello Tutor. 
Chappeli’s Popular Banjo Tutor. 


LIN. 


Chappell’s 100 Scotch Airs. 
Chappell's 100 Christy Minstrel Melodies." 
Chappell's Favourite Airs from “Il Trovatore ” and “La Trafiay 
Chappell’s Airs from ‘* La Belle Héléne.” 
Chappell’s Airs from ‘‘ Orphée aux Enfers.” 
Chappell’s 100 Sacred Songs, Anthems, &c, 
Chappell’s Airs from ‘‘ Un Ballo in Maschera.” 
Chappell’s Airs from ‘ Lurling” and “ Victorine.” 
Chappell's Airs from the ‘‘ Stabat Mater.” 
Chappe'l's Airs from the “‘ Amber Witch.” 
Chappell’s Airs from the, ‘Queen Topaze,” and the “Roe 
Castille.” 
Chappell’s Airs from “ Robin Hood.” 
Chappell’s Airs from ‘‘ Don Giovanni.” 


{ 


Chappell’s 100 Irish Airs. 

Chappell's 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 
Chappell's Airs from “ Un Ballo in Maschera.” 
Chappell's 100 Sacred Songs. 

Chappell’s Airs from ‘* Robin Hood.” 

Chappell’s Airs from “ Victorine ” and “ Lurline.” 








Chappell’s 10 Popular sets of Waltzes by D’Albert. 


GERMAN CONCERTINA. 


Chappell’s Godfrey's and other Favourites, expressly arranged. 
Chappell’s 100 Popular Airs, expressly arranged. 


| 


HARMONIUM. 


Chappell's 50 Sacred Airs (First Series). 
Chappell's 50 Sacred Airs (Second Series). 
Chappell’s 50 Secular Airs (First Series). 
Chappell's 50 Secular Airs (Second Series). 


GUITAR. 


Chappell’s 100 Dances, National Airs, &c. | 


-PISTOWS. 


Chappell’s Airs ftom ‘‘ Un Ballo in Maschera.” 
Chappell's Airs from * Lurline ” and “ Victorine.” 
Chappell's 100 Operatic Airs. 

Chappell’s 100 I ish Airs. 

Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s 100 Seotch Airs. 

Chappell’s Airs from the “ Rose of Castille” and “= 


Chappell’s 10 Popular Polkas by D' Albert. 
Chappe!l's 100 Dances (principally D'Albert). 
Chappell’s 100 Operatic Melodies. 

Chappell’s 100 Christy Minstrel Melodies, 
Chappell’s Airs from ‘ Lurline " and “ Victorine.” 
Chappell’s Airs from “ Robin Hood.” 


Chappell's 100 Operatic Melodies, Songs, Dances, &c. 
Chappell’s Popular Songs, Books 1 and 2. 


Chappell's Favourite Anthems. 
Chappell’s Selections from Haydn's and Mozart's Masses, 
Chappell's Twelve Choruses from Handel. 


Chappell’s 50 Songs, Books 1 and 2. 
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